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A HEAVENLY FEAST OF JADES AMIDST THE 
CLOUDS  

Narrated by Chang Wei-Hwa
Compiled by Xiong Yi-Jing

I ventured into the business of Chinese antiques in the late 1970s 
with jade carvings being one of my main focus. White jades from 
the Ming and Qing Dynasties, as well as archaic jades sourced 
from dealers on Canton Road in Hong Kong, were among ex-
amples that came through my hands. At the time, Textual Research 
of Ancient Jade with Illustrations by Wu Dacheng (1835-1902) was 
the only published reference available to me in understanding ar-
chaic jades. In recent times, with more excavated materials being 
published, it is clear that the book’s relevance might require re-
evaluation.

In the early 1980s, I became acquainted with Mr. Chang Tao Ren 
(1914-?) in Hong Kong. One of the founders of Union Film Co., 
Mr Chang was born in Jiangyin, Jiangsu Province, and was highly 
articulate in poetry, prose, and calligraphy. A renowned antique 
connoisseur, Mr Chang gifted me with a book titled Chinese Ar-
chaic Jades, published in 1950 by the prominent antique dealer C.T. 
Loo (1880-1957). This book marked the beginning of my pursuit 
and studies of archaic jades.

In 1987, I went to Japan and visited the exhibition Gold Dragons, 
Gold Horses and other Animals, displayed at the Osaka City Muse-
um of Fine Arts. Loaned by Xianyang Museum, the exhibits were 
excavated treasures from Shaanxi Province of China. Two archaic 
jade pieces had special appeal to me: a carved jade bear and a jade 
bixie. Following this exhibition, many opportunities arose, al-
lowing me a glimpse of other important jade pieces such as those 
from the Tomb of Fuhao as well as jades exhibited at museums 
in Tokyo, Osaka, and Kyoto. All these viewing opportunities af-
forded me better insights to the understanding of Chinese archaic 
jades.

From 1988 to 1992, I took time between auctions in Europe and 
America to visit the British Museum, Victoria and Albert Mu-
seum, the Metropolitan Museum of Art in New York, Brooklyn 

Museum, Museum of Contemporary Art in Chicago, Freer Gal-
lery of Art in Washington D.C., the Arthur M. Sackler Gallery, 
the Nelson- Atkins Museum of Art in Kansas, the Cleveland 
Museum of Art, Museum of Fine Arts in Boston, and Fogg Art 
Museum of Harvard University. All these museums house great 
collections, and some of which are published in Ancient Chinese 
Jades, a true classic that tremendously influenced the way I exam-
ine and appreciate archaic jades. All these visits took place before 
I had the chance to travel to China, and before any publications 
on excavated discoveries of early jades were available. When I 
first encountered archaic jades in Hong Kong, I was only able to 
reference examples housed in major overseas museums, and it was 
during this early period that I purchased a number of archaic jades 
from Western dealers in London and New York. It was not until 
2002 that I was able to visit Beijing and thus fulfilling my dreams 
of visiting the Palace Museum, National Museum of China, 
Capital Museum of China, and Han Dynasty Mausoleum in the 
Fengtai District.

Archaic jades became one of my main areas of expertise in the late 
1980s. In 1990, I was instrumental in helping the formation of the 
Lantien Shanfang Collection of early jades, as well as sourcing ar-
chaic jades for the Yangdetang Collection. It was during this time 
that I became acquainted with Mr. Chin Hsiao-yi, then director 
of the National Palace Museum in Taipei, whose unfailing sup-
port made possible two collectors’ exhibitions showcased in 1995 
and 1999 at the National Palace Museum. Six private collectors 
were invited to participate in the two exhibitions, enhancing 
positive interactions between individual collectors and prominent 
public museums. In 1996, the master of Jinhuatang also joined the 
ranks of archaic jade collecting.

The National Palace Museum’s ‘jade event’ in 2001 turned a mar-
ket with prospects into a conservative one. As a result, I decided 
to shift my business from Taiwan to Hong Kong. The reputation 
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Born in Taichung, Taiwan in 1956, Yi-Ching Hsiung 
graduated from the Department of Fine Arts at 
the Chinese Culture University. He is currently 
an art critic and curator, a columnist for “ART 
COLLECTION + DESIGN” monthly, a professor at 
the Department of Calligraphy and Painting Arts 
at the Chang Jung Christian University in Tainan, 
and a professor at the Department of Fine Arts and 
Culture Creative Design at Hua Fan University.

Born in Kunming, Yunnan Province, Zhihang Wang graduated from Yunnan 
University and Central Academy of Arts and Design. He is currently a freelance 
photographer and a web-editor. Geography and Chinese traditional works of art 
are the main subjects of his photography.

of this event was not restored until 2011 when it was addressed in 
a detailed postscript that appeared in a revision for the book Old 
Jades, New Inventions, p. 177, published by the National Palace 
Museum, Taipei. I still recall the words of the senior collector Xia 
Bo-xun: “With your professional training and years of experience, 
whatever you deem a treasure cannot be bogus”. These words 
were of great encouragement, and I began to collect archaic jades 
with the historical development of jade carvings in mind. The 
main source of my personal collection was from a process of ‘re-
verse collecting’, where I purchased pieces originally sold by me 
to various collectors. I was particularly touched by the support of 
Dr. Yang Chun-Hsiung (1938-2012), master of the Yangdetang 
Collection. With the help of Dr. Yang, we were able to exchange 
a number of jade pieces to complement each other’s collections.

In 2016, archaic jades collected by Susan Chen (1940-2014), 
master of the Sze Yuan Tang Collection, were entrusted to me 
and Hong Kong dealer Cai Cheng for the curation of two sales 
in Hong Kong. The results of these sales garnered unprecedented 
interests in archaic jades in the art market. Later on, I was tasked 
with selecting items from Dr. Yang’s Yangdetang Collection, to 
be sold in two sales at Christie’s Hong Kong, in Autumn 2017 
and Autumn 2018 respectively. I received generous support from 
Mr. Wu Tanghai and Mr. Cai Cheng, who provided additional 
supplementary reference materials for some of the pieces in the 

two sales at Christie’s. Ms. Teng Shu-ping from the National Pal-

ace Museum, Taipei, and Ms. Xu Lin from the Palace Museum, 

Beijing, also contributed academic essays. Through the participa-

tion of seasoned and emerging collectors, a buoyant archaic jade 

market that has not been seen in the last 20 years re-emerged.

This season, with the intention of satisfying the anticipation of 

international collectors, and to meet the demands of the archaic 

jade market, I decided to offer my personal jade collection in four 

parts, under the title A Heavenly Feast of Jades Amidst the Clouds, to 

be complete in four years. Starting with this inaugural sale covering jade 

pieces from the Neolithic period, my collection will be organised in three 

further categories based on their historical periods, namely the Xia-Shang-

Zhou period; the Spring and Autumn-Warring States period; and Qin-

Han period. Such systematic classification is based on academic research, 

aesthetic considerations, as well as historical context of the jade pieces.   In 

2010, I had the pleasure to meet Mr. Lu Wenbao, director of the 

Jiangnan Water Region Culture Museum, through introduction 

by Mr. Xiong Yi-Jing of the Shihsanhang Museum of Archaeol-

ogy in Taipei. I am grateful to have Director Lu’s help in enlisting 

Mr. Wang Mingda, a senior expert from the Archaeology Institute 

of Zhejiang Province, to help further refine my collection and to 

contribute research  essays in this catalogue. I hope to set a good 

example in collecting practices and contribute to the building of a 

healthy and robust market for archaic jades.
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TONGYONG PINYIN HANYU PINYIN

Northern area

Hsinglongwa Culture Xinglongwa Culture c. 6200~5400 B.C.

Hungshan Culture Hongshan Culture c. 3500 B.C.

Yellow River regions

P’eilikang Culture Peiligang Culture c. 5500~4900 B.C.

Yangshao Culture Yangshao Culture c. 5000~3000 B.C.

Machiayao Culture Majiayao Culture c. 3300~2050 B.C.

Ch’ichia Culture Qijia Culture c. 2000~1600 B.C.

Ch’inglienkang Culture Qingliangang Culture c. 5400~4400 B.C.

Tawênk’ou Culture Dawenkou Culture c. 4300~2500 B.C.

Shantung Lungshan Culture Shandong Longshan Culture c. 2500~2000 B.C.

Honan Lungshan Culture Henan Longshan Culture c. 2600~2000 B.C.

Shanhsi Lungshan Culture Shaanxi Longshan Culture c. 2300~2000 B.C.

Yangtze River regions

Homutu Culture Hemudu Culture c. 5000~3300 B.C.

Machiapin Culture Majiabang Culture c. 5000~4000 B.C.

Sungtsê Culture Songze Culture c. 3900~3300 B.C.

Liangchu Culture Liangzhu Culture c. 3300~2200 B.C.

Lingchiatan Culture Lingjiatan Culture c. 3000 B.C.

Shuechiagang Culture Xuejiagang Culture c. 3200~3000 B.C.

Shichiahe Culture Shijiahe Culture c. 2500~2000 B.C.

CHRONOLOGY

2002

2006

2000

2008
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2701
TWO JADE EAR ORNAMENTS, JUE  
XINGLONGWA CULTURE, CIRCA 6200-5400 BC
Each thick disc is carved with a slit from one edge towards the 
central aperture, the stone is of a yellowish celadon tone with areas of 
inclusions.
Larger: 1  in. (3.9 cm.) diam., box (2)

HK$40,000-60,000 US$5,200-7,700
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1997

XINGLONGWA CULTURE
Xinglongwa Culture is one of the Neolithic cultures 
developed in the south-eastern part of Inner Mongolia 
of China. It is named after the archaeological site of 
Xinglongwa, found in the Aohan Banner district of 
Chifeng city, Inner Mongolia Autonomous Region.  
It spans mainly across the south-eastern part of 
Inner Mongolia, Xiliao River area in west of Liaoning 
Province, as well as the area around Daling River. 
Jades of Xinglongwa are some of the earliest nephrite 
jades found within the Chinese border, dating to circa 
6200 to 5400 BC.



2702
TWO JADE EAR ORNAMENTS, JUE  
XINGLONGWA CULTURE, CIRCA 6200-5400 BC
Each thick disc is carved with a slit from one edge towards the central aperture, one of a 
celadon tone, the other of a pale yellow tone.
Larger: 1 Õ/”ÿ in. (3.8 cm.) wide, box (2)

HK$40,000-60,000 US$5,200-7,700
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1992
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2703
A GREEN JADE CARVING OF A 
CICADA COCOON
HONGSHAN CULTURE, CIRCA 4000-3000 BC
The jade is carved as a cicada cocoon and pierced on both ends and 
on both sides. The f lat end is lightly incised with a pair of eyes, and  
the top with three parallel ridges to simulate the abdomen. The 
stone is of a green tone mottled with cream and russet striations.
4 ¿ in. (10.7 cm.) long, box

HK$120,000-180,000 US$16,000-23,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1989

16

HONGSHAN CULTURE
As one of the Neolithic cultures developed across 
northern China, Hongshan Culture is named after 
the archaeological site behind Hongshan (Red Hill) 
in Chifeng city, Inner Mongolia, discovered by the 
Japanese archaeologists Kosaku Hamada and Seiichi 
Mizuno in 1935. Initially termed ‘Chifeng Culture 
Phase 1’, it was later renamed Hongshan Culture 
in 1954. Findings include painted pottery, pottery 
with impressed zigzag or combed design, fine stone 
tools, as well as polished stone carvings. Hongshan 
Culture spans across southeast Inner Mongolia, west 
Liaoning and north Hebei. A small number of findings 
were also found in northwest Jilin. Excavated sites 
include Zhizhu Mountain in Chifeng, Xishuiquan, 
Sandaowanzi in Aohan Banner, Sileng Mountain, as 
well as Nanyangjiayingzi in Barin Left Banner etc. 
Hongshan Culture is dated to circa 3500 BC based on 
radiocarbon dating of its archaeological finds. 
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2704
A JADE CARVING OF A BIRD-
SHAPED PENDANT
HONGSHAN CULTURE, CIRCA 4000-3000 BC
The flattened pendant is carved in the form of a bird with a 
rounded head and outspread wings incised with vertical parallel 
lines. The top of the reverse is pierced with two small circular 
apertures.
1  in. (4.6 cm.) long, box

HK$260,000-400,000 US$34,000-51,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1989

(another view )



2705
A GREEN JADE HUMANOID MASK ORNAMENT
HONGSHAN CULTURE, CIRCA 4000-3000 BC
The humanoid mask is carved with arched brows above almond-shaped eyes and a pointed 
nose. The reverse is pierced with two apertures for suspension. The stone is of an even 
green tone with some buff and russet inclusions.
1 …Õ/”ÿ in. (4.9 cm.) high, box

HK$120,000-180,000 US$16,000-23,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1992
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2706
A LARGE JADE CARVING OF A ‘PIG-DRAGON’
HONGSHAN CULTURE, CIRCA 4000-3000 BC
The jade is carved as a coiled stylised mythical animal with incised circular eyes 
below pricked ears, and pierced with a circular aperture to the centre between a slit 
and a smaller aperture for suspension. The stone is of a green tone with extensive 
areas of white alterations.
4 ¬ in. (11.8 cm.) high, box

HK$3,000,000-5,000,000  
US$390,000-640,000
P R O V E N A N C E

Yangdetang Collection, acquired in Taipei prior to 1999

L I T E R A T U R E

Jades of Hongshan Culture, 2007, Taipei, p. 63, no. 15
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It is very rare to find a carving of a pig-dragon in the current size. For other 
examples of pig-dragons carved in a similar style with a single aperture, 
compare with a dark green jade example (16.6 cm. high) unearthed from 
Yangcheng, Bairin Right Banner, Inner Mongolia Autonomous Region, now 
in the Bairin Right Banner Museum (fig. 1), illustrated ibid., p. 105, no. 9; a 
celadon one (15 cm. high) in the Liaoning Provincial Institute of Archaeology 
and Cultural Relics, illustrated in Hongshan wenhua yuqi jianshang, Beijing, 
2014, p. 94, no. 1 (fig. 2);  and a third example (13 cm. high) from the 
Irving Collection, sold at Christie's New York, 21 March 2019, lot 1180.

2706 Continued
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fig. 1  fig. 2  
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2707
A JADE CARVING OF A ‘PIG-DRAGON’
HONGSHAN CULTURE, CIRCA 3500 BC
The thick jade is carved as a coiled stylised mythical animal with incised facily details 
below pricked ears. The centre is pierced with a circular aperture opening to a slit on one 
side, with an additional smaller aperture on the other side. The stone is of a yellow tone 
with extensive areas of white alteration.
2 æ in. (7.1 cm.) high, box

HK$200,000-300,000 US$26,000-38,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1989



2708
AN AGATE CARVING OF A ‘PIG-DRAGON’
HONGSHAN CULTURE, CIRCA 3500 BC
The stone is carved as a coiled stylised mythical animal with two pricked ears above 
incised features including eyes and nose. It is pierced with a circular aperture to the centre 
opening to a slit on on side with a smaller aperture on the other. The semi-translucent 
stone has some reddish-brown and white inclusions with some dark brown mottling.
2  in. (7.2 cm.) high, box

HK$80,000-120,000 US$11,000-15,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1989
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2709
A CELADON JADE TOOTHED 
ANIMAL MASK ORNAMENT
HONGSHAN CULTURE, CIRCA 4000-3000 BC
The well-polished stone is carved and pierced in the form of an 
animal mask. It is decorated with arched brows, and circular eyes. 
The details of the face are carefully rendered with thick concave 
troughs and the bottom of the jade is carved with segmented 
sections representing the teeth of the animal. The top of the 
ornament is pierced with a small aperture for suspension.
4 …Õ/”ÿ in. (12.6 cm.) wide, box

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1989

Compare to two similar jade toothed animal mask ornaments of this 
period from the Yangdetang collection, one larger (19.6 cm. wide) and 
of a more greenish tone , sold at Christie’s Hong Kong, 29 November 
2017, lot 2704; the other of comparable size (12 cm. wide) and 
yellowish in tone, sold at Christie’s Hong Kong, 28 November 2018,  
lot 2708.



2710

2711

2710
A JADE EAGLE HEAD 
HANDLED STAFF
HONGSHAN CULTURE,  
CIRCA 3500 BC
Comprising two sections, each with an aperture on the 
severed end, the jade was originally carved as a staff with 
a pointed bevelled blade and a handle in the form of an 
eagle’s head with fine ridges to the back simulating the 
crest. The stone is of a fern green colour covered with 
extensive areas of beige alteration.
6  in. (17.5 cm.) long overall, box

HK$40,000-60,000  
US$5,200-7,700
P R O V E N A N C E

Acquired in Hong Kong prior to 1999

L I T E R A T U R E

Pottery and Jades of China’s Neolithic Age, Taipei, 2001,  
p. 114, no. 96

2711
A GREEN JADE ‘CLOUD-
SCROLL’ ORNAMENT
HONGSHAN CULTURE,  
CIRCA 4000-3000 BC
The jade is carved and pierced as a single unit of a cloud-
scroll with subsidiary arched segments protruding from 
four corners. The top is pierced with a circular aperture.
5 in. (12.3 cm.) long, box

HK$30,000-50,000  
US$3,900-6,400
P R O V E N A N C E

Lantien Shanfang Collection, acquired in 1997 in Taipei



2712
A CELADON JADE ‘CLOUD-
SCROLL’ ORNAMENT
HONGSHAN CULTURE, CIRCA 3500 BC
The jade is carved and pierced as a continuous cloud-scroll 
composed of three inter-connected modular units with subsidiary 
arched and toothed segments protruding from various joins and 
corners, with a small pierced aperture to the top. The stone is 
covered by white alteration.
7 º in. (18.4 cm.) long, box

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E

Yangdetang Collection, acquired in Taipei prior to 1999

L I T E R A T U R E

Jades of Hongshan Culture, 2007, Taipei, p. 191, no. 135
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2713
A JADE HOOF-SHAPED ORNAMENT
HONGSHAN CULTURE, CIRCA 4000-3000 BC
The jade is carved as a cylindrical ornament of hollow and slightly 
tapered form, and covered with extensive areas of white alteration.
5 in. (12.6 cm.) high, box

HK$280,000-400,000 US$36,000-51,000
P R O V E N A N C E

Acquired in Hong Kong prior to 1999

L I T E R A T U R E

Pottery and Jades of China’s Neolithic Age, Taipei, 2001, p. 112, no. 94
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2714
A JADE HOOF-SHAPED ORNAMENT
HONGSHAN CULTURE, CIRCA 3500 BC
The jade is carved as a cylindrical ornament of hollow and slightly tapered form. The 
stone is of a pale grey tone with veins of russet and black mottling and areas of alteration.
3 …/”ÿ in. (7.8 cm.) high, box

HK$50,000-70,000 US$6,500-9,000
P R O V E N A N C E

Acquired in Hong Kong prior to 1999

L I T E R A T U R E

Pottery and Jades of China’s Neolithic Age, Taipei, 2001, p. 113, no. 95



2715
A WHITE JADE OVAL DISC
HEILONGJIANG AREA, NEOLITHIC PERIOD OR HONGSHAN 
CULTURE, CIRCA 3500 BC
The oval disc has a central aperture. The stone is of an even white tone with a russet fissure 
to one side and some faint milky-white and russet inclusions.
3 æ in. (9.5 cm.) long, box

HK$80,000-120,000 US$11,000-15,000
P R O V E N A N C E

Yangdetang Collection, acquired in Taipei in 1992

Compare with a bi of similar shape dicovered at Mt Wenggeng, Tailai County, Helongjiang 
Province, now in the Tailai County Museum and illustrated in Heilongjiang gudai yuqi, Beiing, 
2008, p. 40 (fig. 1), which is slightly smaller in size (8.93 cm. long) and of green tone with 
extensive russet inclusions. The quality of the current bi is exceptional with its even white tone and 
unctuous texture.

33

fig. 1  
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2717

2716
A JADE CARVING OF A 
TORTOISE
NEOLITHIC PERIOD,  
CIRCA 3500 BC
The stone is carved as a tortoise with stout 
legs and a shield-shaped shell. The stone is 
of a moss-green colour mottled with dark-
green and white speckles.
2 º in. (5.6 cm.) wide, box

HK$30,000-50,000  
US$3,900-6,400
P R O V E N A N C E

Lantien Shanfang Collection,  acquired in 
Taipei in 1992

2717
A DARK GREEN JADE 
AXE
NEOLITHIC PERIOD,  
CIRCA 3500 BC
The thin rectangular axe is carved with a 
curved cutting edge, with a hafting hole 
pierced at the butt end. The axe is slightly 
grooved on both faces. The stone is of a 
mottled dark green tone with creamy white 
streaks.
11 ¡ in. (28.8 cm.) long, box

HK$30,000-50,000  
US$3,900-6,400
P R O V E N A N C E

Lantien Shanfang Collection, acquired in 
Taipei in 1991



2718
A CELADON JADE CARVING OF A BIRD
NEOLITHIC PERIOD, CIRCA 3500 BC
The stone is carved as a stylised bird with folded wings, and a rounded body resting on 
a flat base. The stone is of a sage-green colour with areas of pale russet and some brown 
veining.
2  in. (7.2 cm.) long, box

HK$30,000-50,000 US$3,900-6,400
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1991
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LIANGZHU CULTURE
Liangzhu Culture is a Neolithic culture developed in 
the lower reaches of the Yangtze River. It is named after 
the archaeological site located at Liangzhu of Yuhang 
County in Hangzhou, Zhejiang province.  Liangzhu 
Culture is primarily spread around Lake Taihu area, 
stretching down to Qiantang River in the south and 
up to Changzhou area in Jiangsu province. Excavated 
materials from the upper stratum of Qingdun in 
Hai'an county of Jiangsu province also suggest their 
connection to the Liangzhu Culture.  At the site of the 
Fuquan Mountain, its upper stratum is attributed to the 
Liangzhu Culture while its lower stratum to the Songze 
Culture, thus indicating the former may have evolved 
from the Songze Culture. Scientific radiocarbon dating 
places the Liangzhu Culture to circa 3300 to 2200 
BC. Millets, jade carvings, carved black pottery, woven 
bamboo, linen and silk fabrics were among the finds 
from the Liangzhu sites.  Among the material cultures 
found such as the advanced level of pottery making 
and jade carvings, all these would strongly support a 
community that had reached an unprecedented level 
of sophistication.







AN EXTREMELY RARE LIANGZHU CONG

The jades of Liangzhu Culture abound in number, diversity, and excel 
in craftsmanship as some of the most illustrious jade artefacts in the 
history of Chinese civilization. Among the many types of jades of the 
Liangzhu Culture, the jade cong are the most distinctive.

Liangzhu jade cong have a square outer section and a circular inner 
hollow. Each corner serves as a vertical axis over which a symmetrical 
mask motif is carved. The cong are only type of Liangzhu jades with 
decoration. The early cong were mainly squat, featuring exquisite deity-
or animal-stylised carved details while the later ones were mostly thin 
and tall with simplified facial features dominated by the eyes and nose.

The present cong is an exceptional treasure of the Liangzhu Culture.

Covered with some light ochre earth encrustations, the vessel has 
some minor wear on two of the edge with alterations in chicken-
bone white colour. The quality of the stone is superb with some bluish 
crystalline spots and russet speckles. The stone is semi-translucent in a 
few areas. 

The present cong is of square section with rounded corners with a 
large circular aperture through the middle. Drilled from both ends, 
the large central aperture is enclosed by relatively thin walls. The inner 
section of the walls has been carefully polished and slightly convex.

The top and bottom collars around the aperture are consistent in size. 
Gouged channels run vertically along the middle of the four sides 
with slightly convex surfaces. The four corners of the vessel provide the 
central axes and the horizontal gauges divide the vessel into three tiers. 

The first tier shows a humanoid-deity mask wearing a headdress. The 
headdress is represented by two horizontal raised ridges each engraved 
with five or six parallel lines in intaglio, bordering a band filled with 
oblong spirals. Below the headdress are the facial features of the mask 
with the double-circles representing the eyes. The outer circles of the 
eyes are drilled using tubular tools, while the inner circles are incised. 
The corners of the eyes are incised with additional triangular elements. 
Low-relief technique was employed to carve the slightly projecting 
wide nose filled with three sets of cloud-scrolls.

The second tier is carved with an animal mask in shallow relief. The 
double circles drilled by tubular tools are larger than those of the 
humanoid-deity masks. The main distinguishing feature is the oval 
eyelid on the outer edge of each eye, which is filled with finely incised 
cloud-scrolls and connected to each other by an arched beam. The 
nose is similarly carved using shallow relief much like that on the 
humanoid-deity mask. 

The imagery of tier one and tier two merges to form a humanoid-
deity and animal combined mask that is essentially a simplified 
representation of a ‘Liangzhu Shaman’.

39



40

fig. 1  Photo provided by Wang Mingda fig. 2  Photo provided by Wang Mingda fig. 3  Photo provided by Wang Mingda

The humanoid-deity mask incised on the third tier is identical to that 
on the first tier. 

Most of the cong from the early Liangzhu Culture have one of the 
following configurations: single-tier (one humanoid-deity mask), 
double-tier (one humanoid-deity and animal combined mask), or 
four-tier (two humanoid-deity and animal combined masks). A three-
tiered cong like the present example comprising one humanoid-deity 
and animal combined mask with an additional humanoid-deity mask 
are remarkably rare. 

According to archaeological reports, only four such three-tiered 
Liangzhu jade cong have been discovered to date.

The first one is the jade cong found at the Fanshan Site in Yuhang, 
Zhejiang (No. Yu-Fan M17:2)1 (fig. 1). Its overall form, configuration, 
and the style of humanoid-deity and animal combined masks are 
almost identical to those found on the present cong. However, it lacks 
the finely incised cloud-scrolls between the two projected bars and on 
the eyelids of the animal masks.  

The second is the jade cong discovered at the Yaoshan Site in Yuhang, 
Zhejiang (No. Yu 2842)2 (fig. 2). Other than being smaller in size, this 
jade cong is nearly identical to the previous example discovered at the 
Fanshan Site.

The third example is the jade cong excavated at the Yaoshan Site in 
Yuhang, Zhejiang (No. Yaoshan M12:7)3 (fig. 3). It is similar to the 
present cong in size, but with a smaller central aperture and thus thicker 
and heavier walls. The configuration of the masks is nearly identical 
to the two previous examples, but the eyelids of the animal masks are 
filled with cloud-scrolls just like on the present cong.  

Of all the documented Liangzhu jade cong, the third example 
shares the highest resemblance to the present cong. However, careful 
comparison of the two reveals that the incised decorations are much 
finer on the present cong. 

The fourth is the jade cong unearthed from the Wujiachang Cemetery at 
the Fuquanshan Site in Qingpu, Shanghai (No. M204:15)4 (fig. 4). This 
cong is made of high-quality jade in light fawn brown tone with some 
darker patches of excellent translucency. It has the same configuration 
and incised details as the present cong with the addition of mythical 

fig. 1  Photo provided by Wang Mingda fi 3 Ph id d b W Mi dg. 2  Photo provided by Wang Mingdafi



fig. 4  Photo provided by Wang Mingda fig. 5  Photo provided by Wang Mingda fig. 6  Photo provided by Wang Mingda

birds with pointed beaks, long necks, and large wings flanking the 
humanoid-deity mask on the second tier. Such mythical birds are less 
commonly found on Liangzhu jades although they have appeared on a 
two-tiered cong discovered at Fuquanshan M9:215 (fig. 5).

All the five three-tiered examples hereto mentioned are squat with 
the height smaller than the outer diametre of the mouth, and have 
highly similar incised decorations. However, the present jade cong 
bears exquisite cloud-scrolls on the eyelids of the animal masks, and 
only the Yuhang Yaoshan M12:7 jade cong has achieved such a level 
of craftsmanship. According to the author’s non-exhaustive statistics, 
the number of Liangzhu jade cong in public and private collections 
worldwide totals around 200, of which only six are three-tiered 
(the sixth example is described below). Judging from their forms, 
decorations and carving techniques and relevant archaeological data, 
these five Liangzhu jade cong were made by the early Liangzhu Culture 
and belonged to the nobility of the highest rank.

Superb quality, distinctive form, ingenious composition, and 
extraordinary workmanship make the current cong a treasure among 
Liangzhu jades!

Note: Another three-tiered Liangzhu jade cong was excavated at 
Tomb No. 12 at the Fanshan Site in Yuhang, Zhejiang (No. Yu-Fan 
M12:97)6 (fig. 6). This jade cong is lean and tall, with height greater 
than the outer diameter of the mouth. Although it is three-tiered with 
similar configuration, the incised decorations are much cruder and 
distinguishably different from the other jade cong described above.

Wang Mingda was born in Suzhou in 
1943 and graduated from the Department of History with a concentration in 
archaeology from Peking University in 1966. He has since devoted his career 
to pre-historic archaeology, having served as the team leader of many major 
archaeological excavations, most notably those of Liangzhu Culture at Fanshan, 
Yaoshan (collaboration), Huiguanshan, Mojiaoshan, and Tangshan, as well as 
excavations in the Jiaxing, Huzhou, Zhoushan, and Shaoxing areas. He was 
appointed as a Researcher at the Cultural Relics and Archaeology Institute of 
Zhejiang Province in 1992. He had served as the Director of the Chinese Society 
of Archaeology, and the Vice-Chairman of the Jade Specialty Committee of 
the Chinese Society of Cultural Relics. He is currently a consultant for the 
Jade Specialty Committee of the Chinese Society of Cultural Relics, and a 
Vice-Chairman of the Chinese Jade Culture Research Association of Zhejiang 
Province.
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NOTE
1 Zhejiang Institute of Cultural Relics and Archaeology, “Fanshan”, Wen Wu 

Chubanshe (Cultural Relics Press), 2005, first edition.
2 Zhejiang Institute of Cultural Relics and Archaeology, “Yaoshan”, Wen Wu 

Chubanshe (Cultural Relics Press), 2003, first edition.
3 Shen Dexiang of Yuhang County Cultural Management Associat ion: 

“Archaeological Briefing of Anxi Yaoshan Tomb No. 12 in Yuhang County, 
Zhejiang Province”, Dongnan Wenhua (Southeastern Culture), May 1988.

4 Fuquanshan Archaeological Team, “Excavation of Wujiachang Cemetery at the 
Fuquanshan Site in Shanghai”, Zhongguo Wen Wu Bao (China Cultural Relics), 
October 21, 2011.

5 Shanghai Cultural Relics Management Committee, “Fuquanshan”, Wen Wu 
Chubanshe (Cultural Relics Press), October 2000, first edition.

6 Zhejiang Institute of Cultural Relics and Archaeology, “Fanshan”, Wen Wu 
Chubanshe (Cultural Relics Press), 2005, first edition.



2719
AN EXTREMELY RARE THREE-
TIERED JADE CONG
LIANGZHU CULTURE, CIRCA 3300-2300 BC
The cong is of rounded square cross-section. The exterior is divided 
into three registers by horizontal gouges, each register is incised 
with a mask motif to each of the four corners. The masks on the 
upper and lower registers are nearly identical with incised eyes 
above the mouth with fine cloud-scrolls and below a headdress 
with two horizontal ridges bordering a band of alternating cloud-
scrolls and criss-cross pattern. The masks in the central register 
are more ornate and represent an animal mask with similar mouth 
below scroll-filled ovoid eyes with plain cicular centres joined by 
an arched area of similar scrolls.
3 …/”ÿ in. (7.8 cm.) high, box

HK$5,000,000-8,000,000  
US$650,000-1,000,000
P R O V E N A N C E

Jinhuatang Collection, acquired in Hong Kong in 1997
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2720
A JADE FOUR-TIERED CONG
LIANGZHU CULTURE, CIRCA 3300-2300 BC
The cong is of square cross section surrounding a cylindrically 
hollowed tube to the centre with rounded square corners, and 
tapers slightly from top to bottom. The sides are divided into 
four registers with a stylised mask at each of the four corners, 
comprising two long bars above a shorter bar and flanked by two 
incised circles forming the eyes. The stone is of a dark sage-green 
colour with some white veining and russet inclusions.
4  in. (11.4 cm.) high, box

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Hong Kong in 1992
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2721
A FRAGMENT OF A 
GREEN JADE CONG
LIANGZHU CULTURE,  
CIRCA 3300-2300 BC
The fragment is carved with a mask at the 
corner with an oblong scroll-filled mouth 
and circular eyes below a headress of fine 
horizontal lines.
2 in. (5.5 cm.) high, box

HK$30,000-50,000  
US$3,900-6,400
P R O V E N A N C E

Lantien Shanfang Collection, acquired in 
Hong Kong in 1992

A similar fragment of jade cong was discovered 
at the Wenjiashan archaeological site, Zhejiang 
Province, see Liangzhu yizhiqun kaogu baogao – 
5 – Wenjiashan, Beijing, 2011, no. 76-2  
(fig. 1). 

2721
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fig. 1  



2723
A CONG-FORM JADE BEAD
LIANGZHU CULTURE, CIRCA 3300-2200 BC
The tubular bead is carved in the form of a two-tiered miniature 
cong. Both registers are carved with a stylised mask at each of 
the four corners. The stone is covered extensively with white 
alteration.
1  in. (3.8 cm.) high, box

HK$30,000-50,000 US$3,900-6,400
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Hong Kong in 1992
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2723

2722
A MOTTLED GREEN JADE DISC, BI
LIANGZHU CULTURE, CIRCA 3300-2200 BC
The large disc has a central hole pierced from both sides. The 
mottled dark green stone is suffused with a dense network of ivory 
and buff-coloured alteration.
7 º in. (18.5 cm.) diam., box

HK$50,000-80,000 US$6,500-10,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Hong Kong in 1997



2724
A VERY RARE JADE BANGLE
LIANGZHU CULTURE, CIRCA 3300-2200 BC
The bangle is finely incised on the exterior with three evenly 
spaced animal masks. The stone has been altered into an ivory 
colour with russet veining and inclusions.
3 æ in. (9.6 cm.) diam., box

HK$1,200,000-1,800,000  
US$160,000-230,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Hong Kong in 1993
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detail of carving（紋飾放大圖）
Rubbings by Tsai Chinyun   



AN ‘ANIMAL MASK’ JADE BANGLE 
The bangle is covered with white alterations and gives off a rich well-
handled patina.

The bangle is of a short cylindrical form with straight outer walls. The 
inner walls of the circular aperture drilled from both sides are slightly 
convex after thorough polishing. The bangle is well carved and imparts a 
solemn and sturdy appearance.

The exterior of the bangle is carved with three equidistant animal masks. 
Each mask has a pair of double-circle eyes enclosed by eyelids which are 
connected to each other by an arched beam, above two conjoined spirals 
symbolising the nose, and a further set of seven conjoined spirals. The in 
taglio decoration is remarkably fine in that each incised line appears thinner 
than a hair, making the decoration hard to decipher with the naked eye.

The animal mask on the present bangle is similar to that found on a three-
pronged plaque unearthed at Fanshan, Yuhan District of Hangzhou City, 
Zhejiang province, now in the collection of Zhejiang Provincial Institute of 
Archaeological and Cultural Relics, illustrated in Wenming de shuguang: 
Liangzhu wenhua wenwu jingpinji, Shenzhen, 2005, p. 220 (fig. 1), which 
is the only other Liangzhu jade carving that can compare in terms of the 
fineness of the incised decoration to the work on the current bangle.

(Text by Wang Mingda)
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fig. 1  photo provided by Wang Mingda



2725

2726

2725
A JADE RING, HUAN
EARLY LIANGZHU 
CULTURE, CIRCA 3300-2800 
BC
The smoothly polished ring is carved with 
a large central aperture with straight outer 
and inner sides, and covered in white 
alteration.
4 ……/”ÿ in. (11.9 cm.) diam., box

HK$150,000-200,000  
US$20,000-26,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in 
Hong Kong in 1997

2726
A GROUP OF SIX 
JADE NEEDLE-FORM 
ORNAMENTS
LIANGZHU CULTURE, 
CIRCA 3300-2200 BC
The lot comprises six needle-form 
ornaments possibly used to form a 
headdress.
Longest: 3 ¿ in. (7.9 cm.), box (6)

HK$40,000-60,000  
US$5,200-7,700
P R O V E N A N C E

Lantien Shanfang Collection, acquired in 
Hong Kong in 1997



2727
A JADE NEEDLE-FORM ORNAMENT
LIANGZHU CULTURE, CIRCA 3300-2200 BC
The ornament has a square cross-section and tapers gently towards the top ending in a 
square pyramid. The lower section of the exterior is divided into four registers, each is 
finely incised with a stylised mask at each of the four corners, above a tongue pierced with 
a small aperture.
4  in. (11.5 cm.) long, box

HK$50,000-80,000 US$6,500-10,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1992

53

(detail )



2728
FOUR JADE BEADS
LIANGZHU CULTURE, CIRCA 3300-2300 BC
The present lot comprises two small spherical beads, a small semi-
spherical bead, and a larger oblong bead, all are pierced with two 
apertures for suspension.
Largest:  in. (2 cm.) long, box (4)

HK$40,000-60,000 US$5,200-7,700
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Hong Kong in 1992

2729
A JADE NECKLACE
LIANGZHU CULTURE AND EARLER, CIRCA 
3900-2300 BC
The necklace comprises 12 jade tubular beads and a semi-circular 
huang pendant. The huang pendant is of an earlier date than 
Liangzhu Culture, possibly from the Songze Culture (circa 3900-
3300 BC).
12 æ in. (32.3 cm.) long, box

HK$200,000-300,000 US$26,000-39,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Hong Kong in 1997

2728
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2730
A JADE NECKLACE
LIANGZHU CULTURE, CIRCA 3300-2300 BC
The necklace comprises 125 beads of varying sizes and a pendant in the shape of an 
animal, possibly a running dog. The stones are covered with white alteration.
17  in. (44 cm.) long, box

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Hong Kong in 1993

Similar abstract carvings of jade animals were discovered at Fuquanshan archaeological site, 
Zhejiang province, see an example of bird-shaped pendant illustrated in Liangzhu wenhua yuqi, 
Hong Kong/Taipei, 1989, p. 146, no. 196 (fig. 1). 

56

(detail )

fig. 1  





2731
A JADE BEAD NECKLACE
LIANGZHU CULTURE AND EARLER,  
CIRCA 3900-2300 BC
The necklace comprises 58 beads in various sizes and shapes, two 
small thin discs and a huang pendant. The huang pendant is of an 
earlier date than Liangzhu Culture, possibly from the Songze 
Culture (circa 3900-3300 BC).
15 º in. (38.5 cm.) long, box

HK$300,000-500,000 US$39,000-64,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Hong Kong in 1993
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2732
A JADE NECKLACE
LIANGZHU CULTURE AND 
EARLER, CIRCA 3900-2300 BC
The necklace comprises 26 jade tubular 
beads of varing sizes and a semi-circular 
huang pendant. The huang pendant is of an 
earlier date than Liangzhu Culture, possibly 
from the Songze Culture (circa 3900-3300 
BC). All are covered with white and some 
russet alteration.
11 ¬ in. (29.7 cm.) long, box

HK$200,000-300,000  
US$26,000-38,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in 
Hong Kong in 1993
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2733
A DARK GREEN TUFF ADZE
LIANGZHU CULTURE OR SLIGHTLY LATER, 
CIRCA 3000-2000 BC
The heavy adze is carved with a step to the top, above a sloping 
cutting edge with a shorter cutteing edge on the reverse. The stone 
is of a pine-green tone with darker veining.
9 —/”ÿ in. (24.6 cm.) long, box

HK$70,000-90,000 US$9,000-12,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1997

The adze is made of volcanic tuff of fine texture with a smooth polish, 
imparting a surface sheen similar to that of jades. 

The large adze has a sharp rectangular cross-section with a step to the 
upper part. It has a long sloping cutting edge to the lower front, with 
a shorter cutting edge on the reverse, and was made as a specialised 
wood tool. 

The quality of stone and finishing of the current adze are both 
exemplary. The cutting edges are remarkably sharp and the adze does 
not appear to have been used or suffered from any damages, it is very 
likely that it was used as an important ritual implement. The current 
adze dates to Liangzhu Culture or slightly later. 

(Text by Wang Mingda)
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2734

2735

•2734
A JADE AXE
LIANGZHU CULTURE, CIRCA 3300-2200 BC
The broad axe flares towards the slightly bevelled cutting edge 
and with a single hole pierced from both sides at the butt end. 
The smoothly polished stone is of a mottled buff and pale taupe 
tone.
6 ……/”ÿ in. (17 cm.) long, box

HK$30,000-50,000 US$3,900-6,400
P R O V E N A N C E

Acquired in Hong Kong prior to 1999

L I T E R A T U R E

Pottery and Jades of China’s Neolithic Age, Taipei, 2001, p. 110, 
no. 93

•2735
A STONE AXE
NEOLITHIC PERIOD, LOWER YANGTZE 
RIVER REGION, CIRCA 3300-2200 BC
The axe is convex on both faces with a circular aperture on 
near the butt and flares slightly towards the curved cutting edge. 
Except for one perpendicular corner, all three other corners are 
rounded. The stone is of an even greenish-black  colour with 
some darker veining.
8  in. (21.5 cm.) long, box

HK$30,000-50,000 US$3,900-6,400
P R O V E N A N C E

Acquired in Hong Kong prior to 1999

L I T E R A T U R E

Pottery and Jades of China’s Neolithic Age, Taipei, 2001, p. 104, 
no. 87
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2736
AN AGATE PENDANT, HUANG 
NEOLITHIC PERIOD, LOWER YANGTZE RIVER REGION, 
CIRCA 3300-2200 BC
The softly polished semi-circular pendant has convex sides with two small apertures on 
either end to one side. The stone is of a semi-translucent pale amber tone with some 
opaque inclusions.
5  in. (13.8 cm.) long, box

HK$120,000-180,000 US$16,000-23,000
P R O V E N A N C E

Lantien Shanfang Collection,  acquired in Hong Kong prior to 1999

L I T E R A T U R E

Pottery and Jades of China’s Neolithic Age, Taipei, 2001, p. 95, no. 80



2737
A SET OF TEN JADE ORNAMENTS
XUEJIAGANG CULTURE, CIRCA 3200-3000 
BC
The set consists of ten arc-shaped ornaments in various sizes 
simulating fish and other types of animals, three pierced with two 
apertures, the other three with just one aperture. The stones are 
covered extensively with white alteration.
Largest: 4 in. (10.2 cm.) long, box (10)

HK$120,000-180,000 US$16,000-23,000
P R O V E N A N C E

Acquired in Hong Kong prior to 1999

L I T E R A T U R E

Pottery and Jades of China’s Neolithic Age, Taipei, 2001, p. 102, no. 
85 (six of ten)

The stones are of exceptional fine quality, all are covered with greyish-
white alteration mottled with bluish and russet speckles. Some areas are 
semi-translucent.  

All ten irregularly-shaped pendants are carved by string-cutting tools 
to simulate fish, birds, or other animals as objects of worship, with 
cutting marks on the surfaces. Each pendant is pierced to the centre or 
at the end with a tiny aperture for suspension, and was probably worn 
exclusively by the nobles at the time. 

A small quantity of similar jade carvings had been discovered at the 
Xuejiagang Site, Qianshan County, Anhui Province, see The Complete 
Collection of Jades Unearthed in China – 6 - Anhui, Beijing, 2005,  
p. 44 (fig. 1) and p. 45 (fig. 2); and at Gushan Tomb, Wuxue County, 
Jiangxi Province, see Wuxue Gushan, Beijing, 2001, p.1. Both sites are 
located at the middle Yangtze River valley, close to the famous Lingjiatan 
site where a multitude of jades had been unearthed. However, the 
archaeological culture sequence of these sites awaits further research.  

It is very rare to find a group of these pendants. They are material 
evidence that help to advance the research on the various jade cultures 
of the middle Yangtze River valley.

(Text by Wang Mingda)
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XUEJIAGANG CULTURE
Xuejiagang Culture spreads across the lower reaches 
of the Yangtze River, around east of Dabie Mountain 
and west of Lake Chaohu. It is named after the 
archaeological site of Xuejiagang, located 7.5 km 
from Qianshan County in Anhui province, excavated 
between 1979 and 1980 by the Anhui Cultural Relics 
taskforce. It is dated to circa 3200 to 3000 BC.

fig. 1 & 2  Photo provided by Wang Mingda 
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2738
TWO JADE PENDANTS, HUANG 
LINGJIATAN CULTURE, CIRCA 3000 BC
One pendant is of semi-circular shape with a rounded outer rim 
and straight inner sides, with an aperture pierced on each end; the 
other of fan shape with serrated outer rim and a pierced aperture 
on each end near the inner rim. Both are  covered with extensive 
areas of white alteration.
Semi-circular pendant: 3 in. (9 cm.) diam., box (2)

HK$40,000-60,000 US$5,200-7,700
P R O V E N A N C E

Acquired in Hong Kong prior to 1999

L I T E R A T U R E

Pottery and Jades of China’s Neolithic Age, Taipei, 2001, p. 103, no. 
86 (serrated pendant)

LINGJIATAN CULTURE
The archaeological site of Lingjiatan was discovered in 
1985, located in Ziran village of Lingjiatan, around 10 
km southwest from Tongjia town, Hanshan County in 
Anhui province. It is an important site of Neolithic jade 
findings in the plains between the Yangtze and Huai 
rivers. Dating to circa 3000 BC, Lingjiatan Culture 
existed around the same time as Hongshan Culture.



2739
A SET OF SEVEN JADE ORNAMENTS
DAWENKOU CULTURE, CIRCA 4300-2500 BC
The set consists of seven ornaments in various shapes and forms, including a 
humanoid mask, a tortoise, a bird, a worm, a cocoon, and two cloud-scroll shaped 
pendants. The mask, tortoise and bird each has two apertures on the back, while 
the others each has one aperture. The stones are covered with alteration.
Mask: 1 ¡ in. (3.4 cm.) wide, box (7)

HK$80,000-120,000 US$11,000-15,000
P R O V E N A N C E

Acquired in Hong Kong prior to 1999

L I T E R A T U R E

Pottery and Jades of China’s Neolithic Age, Taipei, 2001, p. 91, no. 76
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DAWENKOU CULTURE
It is a Neolithic culture developed around 
the lower reaches of the Yellow River. It 
is named after the archaeological site of 
Dawenkou in Tai'an County of Shandong 
province, discovered in 1959. It spans across 
areas near Mount Tai in Shandong, reaching 
Yellow Sea in the east, southern shores of 
Bohai Gulf in the north, eastern borders of 
Luxi Plains in the west, and Huaibei area of 
Jiangsu in the south. Sporadic findings could 
also be found in Anhui and Henan provinces. 
Based on radiocarbon dating of findings, 
Dawenkou Culture started around 4300 
BC, and gradually evolved into Shandong 
Longshan Culture around 2500 BC. This 
connection suggests that a distinct network 
centering Dawenkou and Shandong 
Longshan cultures was developed in the 
regions of Shandong and north of Jiangsu.







2740
A JADE AXE
LONGSHAN CULTURE, CIRCA 2500-2000 BC
The axe flares slightly towards the softly bevelled, rounded cutting 
edge, with a hafting hole pierced from both sides near the butt. 
The stone is of an even greenish-white tone with some russet 
inclusions.
5 œ/”ÿ in. (13.9 cm.) long, box

HK$200,000-300,000 US$26,000-38,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1991
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SHANDONG LONGSHAN 
CULTURE
Developed in the late Neolithic period in the lower 
reaches of Yellow River, it is also referred to as 'Classic 
Longshan Culture', being sub-divided from the broad 
category 'Longshan Culture' in the 1950s. Spanning 
across central and eastern Shandong province as well 
as north of Huai River in Jiangsu province, it is dated to 
circa 2500 to 2000 BC. It could be seen as a transition 
between the earlier Dawenkou Culture and later Yueshi 
Culture, and was one of the most advanced among 
all Neolithic cultures in China. Major excavation sites 
include Chengziya of Zhangqiu county in Shandong 
province, Yaoguanzhuang of Weifang, Lujiakou of Wei 
County, Sanlihe of Jiao County, Liangchengzhen and 
Donghaiyu of Rizhao city, Zhuchengchengzi, Sishui 
Yinjia city, and Gaohuang Temple of Xuzhou in Jiangsu 
province.





2742
AN OLIVE-GREEN AND RUSSET 
JADE AXE, YUE
LONGSHAN CULTURE, CIRCA 2500-2000 BC
The axe is thinly carved in a somewhat trapezoidal shape with two 
small circular apertures on a diagonal line.
8 ¿ in. (20.6 cm.) long, box

HK$120,000-180,000 US$16,000-23,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Hong Kong in 1992

2743
A PALE CELADON JADE AXE
NEOLITHIC PERIOD, CIRCA 2500-2000 BC
The axe flares slightly towards the softly bevelled, rounded cutting 
edge, with a hafting hole pierced from both sides near the butt. 
The stone is of a variegated pale celadon and white tone mottled 
with olive-green.
7  in. (19 cm.) long, box

HK$30,000-50,000 US$3,900-6,400
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1990

2741

2741
A DARK GREEN STONE BLADE
NEOLITHIC PERIOD, CIRCA 2500-2000 BC
The blade is convex on both faces and tapers towards the curved 
cutting edge with a rounded upper corner above the hafting hole 
drilled from one side. The stone is of an even deep pine-green 
colour.
13 ¬ in. (34.6 cm.) long, box

HK$30,000-50,000 US$3,900-6,400
P R O V E N A N C E

Acquired in Hong Kong prior to 1999
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2745
A LARGE DARK GREEN JADE 
CEREMONIAL REAPING KNIFE
LONGSHAN CULTURE, CIRCA 2500-2000 BC
The jade is very thinly carved in a trapezoidal shape. The blade 
has one long slightly concave side opposite a straight cutting edge 
that is bevelled on both sides. It is drilled with three equidistant 
holes in a line below the upper edge and with another hole toward 
one end. The stone is of a variegated dark olive colour with white 
streaks and mottling.
19  in. (50.8 cm.) long, box

HK$80,000-120,000 US$11,000-15,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1991
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2744
A LARGE DARK GREEN JADE 
CEREMONIAL REAPING KNIFE
LONGSHAN CULTURE, CIRCA 2500-2000 BC
The jade is very thinly carved in a somewhat trapezoidal shape. 
The blade has one long straight edge opposite a slightly curved 
cutting edges. It is drilled with three holes in a line below the 
upper edge. The stone is of a dark green tone with some white 
streaks and specks.
13 …/”ÿ in. (33.2 cm.) long, box

HK$40,000-60,000 US$5,200-7,700
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1991

2745
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2746
A LARGE DRAK GREEN JADE ADZE
LONGSHAN CULTURE, CIRCA 2500-2000 BC
The adze flares slightly towards the cutting edge with wide bevel 
on one side, and a circular aperture to the other. The stone has a 
dark green colour covered extensively with white alteration.
10  in. (27.5 cm.) long, box

HK$30,000-50,000 US$3,900-6,400
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Hong Kong in 1993

2747
A PALE RUSSET JADE CEREMONIAL 
BLADE, GUI
LONGSHAN CULTURE, CIRCA 2500-2000 BC
The long narrow blade tapers slightly toward the bevelled cutting 
edge, and is drilled with a hafting hole from one side near the 
butt. The softly polished stone is of a cafe-au-lait colour with some 
caramel inclusions.
9 in. (22.9m cm.) long, box

HK$70,000-90,000 US$9,000-12,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1991

2746

2747



2748
TWO JADE BLADES
NEOLITHIC PERIOD, POSSIBLY DAWENKOU 
CULTURE, CIRCA 4300-2500 BC
The lot comprises two long blades, one with two hafting holes and 
tapers slightly towards the rounded cutting edge, the second with 
long parallel sides and a single hafting hole. Both are covered with 
extensive white alteration.
Longer: 14 …/”ÿ in. (35.8 cm.) long, boxes (2)

HK$80,000-160,000 US$11,000-22,000
P R O V E N A N C E

Acquired in Hong Kong prior to 1999

L I T E R A T U R E

Pottery and Jades of China’s Neolithic Age, Taipei, 2001, p. 94, no. 79
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2749

2750

2749
A PALE YELLOW 
AND RUSSET JADE 
NOTCHED DISC, YABI
LONGSHAN CULTURE, 
CIRCA 2500-2000 BC
The outer edge of the disc is carved with 
three angular notches, each set with a 
smaller notch, surrounding the large 
central aperture. The stone is of a pale 
yellow colour with areas of russet and some 
opaque mottling. There is a small area of an 
ochre-red alteration.
4 æ in. (12.1 cm.) wide, box

HK$100,000-150,000  
US$13,000-19,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in 
Taipei in 1998

2750
A GREEN JADE 
NOTCHED DISC, YABI
LONGSHAN CULTURE, 
CIRCA 2500-2000 BC
The outer edge of the disc is carved with 
four notches forming four arcs. The centre 
is carved with a large round aperture.
3 º in. (8.5 cm.) long, box

HK$30,000-50,000  
US$3,900-6,400
P R O V E N A N C E

Lantien Shanfang Collection, acquired in 
Taipei in 1989



2751
A GREEN JADE NOTCHED DISC, YABI
LONGSHAN CULTURE, CIRCA 2500-2000 BC
The outer edge of the disc is carved with four angular notches, each set with three smaller 
notches. The centre is carved with a large ciruclar aperture. The stone is of an even sage-
green tone with some russet inclusions and areas of white alteration.
4 ¬ in. (11.6 cm.) wide, box

HK$120,000-180,000 US$16,000-23,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1991
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2752
A YELLOW JADE CARVING OF A 
HEAD
SHIJIAHE CULTURE, CIRCA 2500-2000 BC
The tubular carving is finely carved on the exterior in shallow 
relief with a face of disintguishing features including a wide flat 
nose, downturned mouth, and piered ears, below a headdress in 
the form of a raised band with incised rope-twist design.
1 À/”ÿ in. (3 cm.) high, box

HK$600,000-800,000 US$77,000-100,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1998
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SHIJIAHE CULTURE
Shijiahe Culture is a Neolithic culture developed 
around the middle reaches of Yangtze River, most 
notable for its exceptional and sophisticated jade 
carvings. It is named after the site of Luojiabailing in 
Shijiahe city, located in Tianmen of Hubei province, 
first discovered in the early 1980s. Areas around the 
Jianghan Plains form the nucleus of Shijiahe Culture, 
spreading across Hubei, south of Henan and north of 
Hunan. It is dated to circa 2500 to 2000 BC.





The present tube tapers gently from the top to bottom, and is carved on 
one side in relief with a face complete with human facial features. 

He is shown wearing a woven headdress and earrings. 

Carvings of human faces form an important category among jades from 
the Shijiahe Culture, but are more often represented on flat rectangular 
surfaces. Tubular carvings with human faces are significnately rarer.

Compare with a similar tubular jade carving of a human face discovered 
at the Xiaojia Roof excavation site, Hubei Province, now in Jingzhou 
Museum and illustrated in Jade Objects of the Shijiahe Culture, Beiijng, 
2008, p. 28, no. 3 (fig. 1).

(Text by Wang Mingda)
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2752 Continued

fig. 1  Photo provided by Wang Mingda



(two views )



2753
A RARE CELADON JADE BIRD-
FORM HAIR ORNAMENT
SHIJIAHE CULTURE, CIRCA 2500-2000 BC
The tapering hair ornament is carved to the top with a mythical 
bird with wings folded at the back. The semi-translucent stone is 
of a yellowish-green tone with some russet veining and inclusions. 
There is a small circular aperture around the mid-section of the 
ornament drilled for suspension.
3  in. (9.1 cm.) long, box

HK$200,000-300,000 US$26,000-38,000
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Taipei in 1991

The semi-translucent stone is of an even celadon tone. The top section 
has some purplish inclusions while the tip appears light russet. 

The ornament has an elongated conical shape. The top is carved with 
an eagle’s head, with wings folded, legs straight, and talons tucked in. 
The conical tip would have functioned as a tenon tongue for the mortise 
hole cut into the corresponding element. 

Hair ornaments with bird motifs form a distinctive category among jades 
from the Shejiahe Culture.

Compare with a similar jade ornament discovered at Zaolingang, Hubei 
Province, now in the Jingzhou Museum, illustrated in Jade Objects in the 
Shijiahe Culture, 2008, p. 109, no. 73 (fig. 1), which is shorter (5 cm.) 
and russet in tone.

(Text by Wang Mingda)
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(rubbing ) Rubbing by Tsai Chinyun

fig. 1  Photo provided by Wang Mingda





2754
A MOTTLED BLACK AND WHITE 
JADE HAIR PIN
YANGSHAO CULTURE, CIRCA 5000-3000 BC
The long pin tapers to a point at one end and with a flat  ovoid 
head at the other. The stone is of a mottled dark grey and  creamy 
white tone with soft polish.
6  in. (17.4 cm.) long, box

HK$30,000-50,000 US$3,900-6,400
P R O V E N A N C E

Lantien Shanfang Collection, acquired in Macau in 1989

Compare with a similar but longer (25.7 cm. long) greyish-black jade 
hair pin from the Yangshao Culture discovered at Youfeng, Wugong 
County, Shaanxi province, which is now in the Museum of School of 
Archaeology and Meseology, Northwest University, and is illustrated in 
The Complete Collection of Unearthed Jades in China, Beijing, 2005,  
p. 4 (fig. 1).
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YANGSHAO CULTURE
This renowned Neolithic culture flourished in the 
middle regions of Yellow River. The archaeological site 
was discovered in 1921 in Yangshao village of Shenchi 
county in Henan province, thus contributing to its name. 
It is centered around the regions where the tributaries of 
Wei, Fen, Luo join the Yellow River, extending northward 
to the Great Wall, southward to northwest Hubei, 
eastward to east of Henan, westward to the borders 
between Qinghai and Gansu. Over 1000 sites were 
excavated, around 10 of which are exceptionally large in 
scale. Based on radiocarbon dating, Yangshao Culture 
is dated to circa 5000 to 3000 BC. The predecessors 
of Yangshao Culture include Laoguantai, Lijiacun, 
Cishan and Peiligang Cultures (collectively known as 
proto-Yangshao Culture). In a span of two millennia, 
areas around the Central Plains evolved into Phase 2 of 
Miaodigou Culture. Due to its extensive geographical 
reach, Yangshao Culture is characterised by its cultural 
diversity. Broadly speaking, its nuclear regions can be 
classified into four sub-cultures: Beishouling, Banpo, 
Miaodigou and Xiwangcun; while areas in south of Hebei, 
north and central Henan can be classified into three sub-
cultures: Hougang, Dasikongcun and Qinwangzhai.

Yangshao Culture is one of the most far-reaching 
Neolithic cultures with abundant archaeological findings 
spanning across a long period of time, representing an 
important component of pre-historic cultures in China. 

fig. 1  





2755
A WHITE AND RUSSET JADE DISC, 
BI
QIJIA CULTURE, CIRCA 2000-1600 BC
The disc has a central hole pierced from one side. The stone is of a 
creamy-white tone with areas of opaque russet and some alteration.
4 ¿ in. (10.6 cm.) diam., box

HK$50,000-70,000 US$6,500-9,000
P R O V E N A N C E

Yangdetang Collection, acquired in Macau in 1989

2756
A WHITE AND DARK RUSSET 
‘TRIPLE HUANG’ RING DISC
QIJIA CULTURE, CIRCA 2000-1600 BC
All three flat arc-shaped sections are carved from the same piece of 
jade, and pierced with a small aperture on either end to be attached 
to each other.
3 …Õ/”ÿ in. (10 cm.) diam, box

HK$50,000-70,000 US$6,500-9,000
P R O V E N A N C E

Yangdetang Collection, acquired in Macau in 1989
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QIJIA CULTURE
Qijia Culture existed during the late Neolithic period 
to early Bronze age near the upper regions of Yellow 
River. It is named after the site of Qijiaping in Guanghe 
County of Gansu province, first discovered in 1924. Its 
reaches include areas in Gansu and Qinghai where 
Yellow River flows by, as well as regions around 
its tributaries including the Wei, Tao, Daxia, and 
Huangshui rivers. Sporadic findings were also found 
in south of Ningxia and west of Inner Mongolia. Qijia 
Culture succeeded after the earlier Majiayao Culture, 
and was known for its red pottery production. Based 
on radiocarbon dating techniques, early Qijia Culture 
is dated to circa 2000 to 1600 BC.
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2758
A DARK BROWN AND OLIVE-
GREEN JADE ADZE
QIJIA CULTURE, CIRCA 2000-1600 BC
The trapezoidal adze is drilled with a hafting hole near the butt and 
a smaller aperture to one lower corner.
5 ¿ in. (13 cm.) long, box

HK$80,000-120,000 US$11,000-15,000
P R O V E N A N C E

Yangdetang Collection, acquired in Taipei in 1992

The present adze may have been refashioned.

2757
A GREENISH-WHITE AND RUSSET 
JADE RING, HUAN 
QIJIA CULTURE, CIRCA 2000-1600 BC
The flat disc has a large central aperture, and is of a pale greenish-
white tone with areas of russet and some opaque inclusions.
4 ¡ in. (11.2 cm.) diam., box

HK$50,000-70,000 US$6,500-9,000
P R O V E N A N C E

Yangdetang Collection, acquired in Macau in 1989
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Photograph by Wang Zhihang





CONDITIONS OF SALE • BUYING AT CHRISTIE’S

CONDITIONS OF SALE
These Conditions of Sale and the Important Notices 
and Explanation of Cataloguing Practice set out 
the terms on which we offer the lots listed in this 
catalogue for sale. By registering to bid and/or by 
bidding at auction you agree to these terms, so you 
should read them carefully before doing so. You will 
find a glossary at the end explaining the meaning of 
the words and expressions coloured in bold. 

Unless we own a lot (  symbol), Christie’s acts as 
agent for the seller.  

A BEFORE THE SALE
1 DESCRIPTION OF LOTS
(a) Certain words used in the catalogue description 
have special meanings. You can find details of 
these on the page headed “Important Notices 
and Explanation of Cataloguing Practice” which 
forms part of these terms. You can find a key to the 
Symbols found next to certain catalogue entries 
under the section of the catalogue called “Symbols 
Used in this Catalogue”.
(b) Our description of any lot in the catalogue, 
any condition report and any other statement 
made by us (whether orally or in writing) about 
any lot, including about its nature or condition, 
artist, period, materials, approximate dimensions 
or provenance are our opinion and not to be relied 
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional 
historians and scholars. All dimensions and weights 
are approximate only.

2 OUR RESPONSIBILITY FOR OUR 
DESCRIPTION OF LOTS
We do not provide any guarantee in relation to the 
nature of a lot apart from our authenticity warranty 
contained in paragraph E2 and to the extent 
provided in paragraph I below.  

3 CONDITION
(a) The condition of lots sold in our auctions can vary 
widely due to factors such as age, previous damage, 
restoration, repair and wear and tear. Their nature 
means that they will rarely be in perfect condition. 
Lots are sold “as is” in the condition they are in at 
the time of the sale, without any representation or 
warranty or assumption of liability of any kind as to 
condition by Christie’s or by the seller.
(b) Any reference to condition in a catalogue entry 
or in a condition report will not amount to a full 
description of condition, and images may not show 
a lot clearly. Colours and shades may look different 
in print or on screen to how they look on physical 
inspection. Condition reports may be available to 
help you evaluate the condition of a lot. Condition 
reports are provided free of charge as a convenience 
to our buyers and are for guidance only. They offer 
our opinion but they may not refer to all faults, 
inherent defects, restoration, alteration or adaptation 
because our staff are not professional restorers 
or conservators. For that reason they are not an 
alternative to examining a lot in person or taking 
your own professional advice. It is your responsibility 
to ensure that you have requested, received and 
considered any condition report. 

4 VIEWING LOTS PRE-AUCTION
(a) If you are planning to bid on a lot, you should 
inspect it personally or through a knowledgeable 
representative before you make a bid to make sure 
that you accept the description and its condition. 
We recommend you get your own advice from a 
restorer or other professional adviser.
(b) Pre-auction viewings are open to the public 
free of charge. Our specialists may be available to 
answer questions at pre-auction viewings or by 
appointment.

5 ESTIMATES
Estimates are based on the condition, rarity, quality 
and provenance of the lots and on prices recently 
paid at auction for similar property. Estimates can 
change. Neither you, nor anyone else, may rely on 
any estimates as a prediction or guarantee of the 
actual selling price of a lot or its value for any other 
purpose. Estimates do not include the buyer’s 
premium or any applicable taxes. Estimates may 
be shown in different currencies from that of the 

saleroom for guidance only. The rate of exchange 
used in our printed catalogues is fixed at the latest 
practical date prior to the printing of the catalogue 
and may have changed by the time of our sale.

6 WITHDRAWAL
Christie’s may, at its option, withdraw any lot at any 
time prior to or during the sale of the lot.  Christie’s 
has no liability to you for any decision to withdraw.

7 JEWELLERY
(a) Coloured gemstones (such as rubies, sapphires 
and emeralds) may have been treated to improve 
their look, through methods such as heating 
and oiling. These methods are accepted by the 
international jewellery trade but may make the 
gemstone less strong and/or require special care 
over time.
(b) All types of gemstones may have been improved 
by some method. You may request a gemmological 
report for any item which does not have a report if the 
request is made to us at least three weeks before the 
date of the auction and you pay the fee for the report. 
(c) We do not obtain a gemmological report for 
every gemstone sold in our auctions. Where we 
do get gemmological reports from internationally 
accepted gemmological laboratories, such reports 
will be described in the catalogue. Reports from 
American gemmological laboratories will describe 
any improvement or treatment to the gemstone. 
Reports from European gemmological laboratories 
will describe any improvement or treatment only 
if we request that they do so, but will confirm 
when no improvement or treatment has been 
made. Because of differences in approach and 
technology, laboratories may not agree whether a 
particular gemstone has been treated, the amount 
of treatment or whether treatment is permanent. 
The gemmological laboratories will only report 
on the improvements or treatments known to the 
laboratories at the date of the report.
(d) For jewellery sales, estimates are based on 
the information in any gemmological report or, if no 
report is available, assume that the gemstones may 
have been treated or enhanced. 

8 WATCHES & CLOCKS
(a) Almost all clocks and watches are repaired 
in their lifetime and may include parts which are 
not original. We do not give a warranty that any 
individual component part of any watch or clock is 
authentic. Watchbands described as “associated” 
are not part of the original watch and may not be 
authentic. Clocks may be sold without pendulums, 
weights or keys.
(b) As collectors’ watches and clocks often have 
very fine and complex mechanisms, a general 
service, change of battery or further repair work may 
be necessary, for which you are responsible. We do 
not give a warranty that any watch or clock is in 
good working order. Certificates are not available 
unless described in the catalogue.
(c) Most watches have been opened to find out 
the type and quality of movement. For that reason, 
watches with water resistant cases may not be 
waterproof and we recommend you have them 
checked by a competent watchmaker before use.
Important information about the sale, transport and 
shipping of watches and watchbands can be found 
in paragraph H2(f).

B REGISTERING TO BID
1 NEW BIDDERS
(a) If this is your first time bidding at Christie’s 
or you are a returning bidder who has not bought 
anything from any of our salerooms within the last 
two years you must register at least 48 hours before 
an auction to give us enough time to process and 
approve your registration. We may, at our option, 
decline to permit you to register as a bidder. You will 
be asked for the following: 
(i) for individuals: Photo identification (driving 
licence, national identity card or passport) and, if not 
shown on the ID document, proof of your current 
address (for example, a current utility bill or bank 
statement);
(ii) for corporate clients: Your Certificate of 
Incorporation or equivalent document(s) showing 
your name and registered address, photo ID copy 
of the authorized bidder, letter of authorization duly 

signed by legal representative and, where applicable, 
chopped with company stamp and together with 
documentary proof of directors and beneficial owners;
(iii) for trusts, partnerships, offshore companies 
and other business structures, please contact us in 
advance to discuss our requirements. 
(b) We may also ask you to give us a financial 
reference and/or a deposit as a condition of allowing 
you to bid. For help, please contact our Client 
Services Department on +852 2760 1766.

2 RETURNING BIDDERS
We may at  our  opt ion ask you for  current 
identification as described in paragraph B1(a) above, 
a financial reference or a deposit as a condition of 
allowing you to bid. If you have not bought anything 
from any of our salerooms in the last two years or if 
you want to spend more than on previous occasions, 
please contact our Bids Department on +852 2978 
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT 
DOCUMENTS
If in our opinion you do not satisfy our bidder 
identification and registration procedures including, 
but not limited to completing any anti-money 
laundering and/or anti-terrorism financing checks 
we may require to our satisfaction, we may refuse to 
register you to bid, and if you make a successful bid, 
we may cancel the contract for sale between you 
and the seller. Christie’s may, at its option, specify 
the type of photo identification it will accept, for the 
purposes of bidder identification and registration 
procedures.

4 BIDDING ON BEHALF OF ANOTHER 
PERSON
(a) As authorised bidder: If you are bidding on 
behalf of another person, that person will need to 
complete the registration requirements above before 
you can bid, and supply a signed letter authorising 
you to bid for him/her. 
(b) As agent for an undisclosed principal: If you 
are bidding as an agent for an undisclosed principal 
(the ultimate buyer(s)), you accept personal liability 
to pay the purchase price and all other sums due.  
Further, you warrant that: 
(i) you have conducted appropriate customer due 
diligence on the ultimate buyer(s) of the lot(s) in  
accordance with any and all applicable anti-money 
laundering and sanctions laws, consent to us relying 
on this due diligence, and you will retain for a period 
of not less than 5 years the documentation and 
records evidencing the due diligence;
(ii) you will make such documentation and records  
evidencing your due diligence promptly available 
for immediate inspection by an independent third-
party auditor upon our written request to do so.  We 
will not disclose such documentation and records to 
any third-parties unless (1) it is already in the public 
domain, (2) it is required to be disclosed by law, or (3) 
it is in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate 
buyer(s) are not designed to facilitate tax crimes;
(iv) you do not know, and have no reason to suspect, 
that the funds used for settlement are connected 
with, the proceeds of any criminal activity or that the 
ultimate buyer(s) are under investigation, charged 
with or convicted of money laundering, terrorist 
activities or other money laundering predicate crimes.
A bidder accepts personal liability to pay the 
purchase price and all other sums due unless it 
has been agreed in writing with Christie’s before 
commencement of the auction that the bidder is 
acting as an agent on behalf of a named third party 
acceptable to Christie’s and that Christie’s will only 
seek payment from the named third party.

5 BIDDING IN PERSON
If you wish to bid in the saleroom you must register 
for a numbered bidding paddle at least 30 minutes 
before the auction. For help, please contact the 
Client Services Department on +852 2760 1766.

6 BIDDING SERVICES
The bidding services described below are a free 
service offered as a convenience to our clients and 
Christie’s is not responsible for any error (human 
or otherwise), omission or breakdown in providing 
these services. 94



(A) PHONE BIDS 
Your request for this service must be made no 
later than 24 hours prior to the auction. We will 
accept bids by telephone for lots only if our staff are 
available to take the bids. Telephone bids cannot be 
accepted for lots estimated below HK$30,000. If you 
need to bid in a language other than in English, you 
must arrange this well before the auction. We may 
record telephone bids. By bidding on the telephone, 
you are agreeing to us recording your conversations. 
You also agree that your telephone bids are governed 
by these Conditions of Sale.
(B) INTERNET BIDS ON CHRISTIE’S LIVE™
For certain auctions we will accept bids over 
the Internet. Please visit www.christies.com/
livebidding and click on the ‘Bid Live’ icon to see 
details of how to watch, hear and bid at the auction 
from your computer. As well as these Conditions 
of Sale, internet bids are governed by the Christie’s 
LIVE™ terms of use which are available on www.
christies.com. 
(C) WRITTEN BIDS
You can find a Written Bid Form at the back of our 
catalogues, at any Christie’s office or by choosing the 
sale and viewing the lots online at www.christies.
com. We must receive your completed Written 
Bid Form at least 24 hours before the auction. Bids 
must be placed in the currency of the saleroom. 
The auctioneer will take reasonable steps to carry 
out written bids at the lowest possible price, taking 
into account the reserve. If you make a written bid 
on a lot which does not have a reserve and there is 
no higher bid than yours, we will bid on your behalf 
at around 50% of the low estimate or, if lower, the 
amount of your bid. If we receive written bids on a 
lot for identical amounts, and at the auction these 
are the highest bids on the lot, we will sell the lot to 
the bidder whose written bid we received first.

C CONDUCTING THE SALE
1 WHO CAN ENTER THE AUCTION
We may, at our option, refuse admission to our 
premises or decline to permit participation in any 
auction or to reject any bid.

2 RESERVES
Unless otherwise indicated, all lots are subject to a 
reserve. We identify lots that are offered without 
reserve with the symbol • next to the lot number. The 
reserve cannot be more than the lot’s low estimate.  

3 AUCTIONEER’S DISCRETION
The auctioneer can at his sole option: 
(a) refuse any bid; 
(b) move the bidding backwards or forwards in any 
way he or she may decide, or change the order of the 
lots;
(c) withdraw any lot; 
(d) divide any lot or combine any two or more lots; 
(e) reopen or continue the bidding even after the 
hammer has fallen; and 
(f) in the case of error or dispute related to bidding 
and whether during or after the auction, continue 
the bidding, determine the successful bidder, cancel 
the sale of the lot, or reoffer and resell any lot. If 
you believe that the auctioneer has accepted the 
successful bid in error, you must provide a written 
notice detailing your claim within 3 business days of 
the date of the auction. The auctioneer will consider 
such claim in good faith. If the auctioneer, in the 
exercise of his or her discretion under this paragraph, 
decides after the auction is complete, to cancel the 
sale of a lot, or reoffer and resell a lot, he or she will 
notify the successful bidder no later than by the end 
of the 7th calendar day following the date of the 
auction. The auctioneer’s decision in exercise of this 
discretion is final. This paragraph does not in any 
way prejudice Christie's ability to cancel the sale of 
a lot under any other applicable provision of these 
Conditions of Sale, including the rights of cancellation 
set forth in sections B(3), E(2)(i), F(4) and J(1).
 
4 BIDDING
The auctioneer accepts bids from: 
(a) bidders in the saleroom;
(b) telephone bidders, and internet bidders through 
‘Christie’s LIVE™ (as shown above in Section B6); and 
(c) written bids (also known as absentee bids or 
commission bids) left with us by a bidder before the 
auction. 

5 BIDDING ON BEHALF OF THE SELLER
The auctioneer may, at his or her sole option, bid on 
behalf of the seller up to but not including the amount 
of the reserve either by making consecutive bids 
or by making bids in response to other bidders. The 
auctioneer will not identify these as bids made on 

behalf of the seller and will not make any bid on behalf 
of the seller at or above the reserve. If lots are offered 
without reserve, the auctioneer will generally decide 
to open the bidding at 50% of the low estimate for 
the lot. If no bid is made at that level, the auctioneer 
may decide to go backwards at his or her sole option 
until a bid is made, and then continue up from that 
amount. In the event that there are no bids on a lot, 
the auctioneer may deem such lot unsold. 

6 BID INCREMENTS
Bidding generally starts below the low estimate and 
increases in steps (bid increments). The auctioneer 
will decide at his or her sole option where the 
bidding should start and the bid increments. The 
usual bid increments are shown for guidance only on 
the Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER
The saleroom video screens, Christie’s LIVE™ and 
Christie’s website may show bids in some other major 
currencies from that of the saleroom. Any conversion 
is for guidance only and we cannot be bound by 
any rate of exchange used by Christie’s. Christie’s is 
not responsible for any error (human or otherwise), 
omission or breakdown in providing these services. 

8 SUCCESSFUL BIDS
Unless the auctioneer decides to use his or her 
discretion as set out in paragraph C3 above, when 
the auctioneer’s hammer strikes, we have accepted 
the last bid. This means a contract for sale has been 
formed between the seller and the successful bidder. 
We will issue an invoice only to the registered bidder 
who made the successful bid. While we send out 
invoices by post and/or email after the auction, we 
do not accept responsibility for telling you whether 
or not your bid was successful. If you have bid by 
written bid, you should contact us by telephone or in 
person as soon as possible after the auction to get 
details of the outcome of your bid to avoid having to 
pay unnecessary storage charges.

9 LOCAL BIDDING LAWS 
You agree that when bidding in any of our sales 
that you will strictly comply with all local laws and 
regulations in force at the time of the sale for the 
relevant sale site.

D THE BUYER’S PREMIUM, TAXES
1 THE BUYER’S PREMIUM
In addition to the hammer price, the successful 
bidder agrees to pay us a buyer’s premium on 
the hammer price of each lot sold. On all lots 
we charge 25% of the hammer price up to and 
including HK$2,500,000, 20% on that part of the 
hammer price over HK$2,500,000 and up to and 
including HK$30,000,000, and 13.5% of that part of 
the hammer price above HK$30,000,000. 

2 TAXES 
The successful bidder is responsible for any applicable 
tax including any VAT, sales or compensating use 
tax or equivalent tax wherever such taxes may arise 
on the hammer price and the buyer’s premium. It 
is the buyer’s responsibility to ascertain and pay all 
taxes due. In all circumstances Hong Kong law takes 
precedence. Christie’s recommends you obtain your 
own independent tax advice.
For lots Christie’s ships to the United States, a state 
sales or use tax may be due on the hammer price, 
buyer’s premium and/or any other charges related 
to the lot, regardless of the nationality or citizenship 
of the purchaser.  Christie’s will collect sales tax 
where legally required.  The applicable sales tax rate 
will be determined based upon the state, county, or 
locale to which the lot will be shipped.  Successful 
bidders claiming an exemption from sales tax must 
provide appropriate documentation to Christie’s 
prior to the release of the lot.  For shipments to 
those states for which Christie’s is not required 
to collect sales tax, a successful bidder may be 
required to remit use tax to that state’s taxing 
authorities.  Christie's recommends you obtain your 
own independent tax advice with further questions.

E WARRANTIES 
1 SELLER’S WARRANTIES
For each lot, the seller gives a warranty that the seller:
(a) is the owner of the lot or a joint owner of the lot 
acting with the permission of the other co-owners or, 
if the seller is not the owner or a joint owner of the 
lot, has the permission of the owner to sell the lot, or 
the right to do so in law; and
(b) has the right to transfer ownership of the lot 
to the buyer without any restrictions or claims by 
anyone else.

If either of the above warranties are incorrect, the 
seller shall not have to pay more than the purchase 
price (as defined in paragraph F1(a) below) paid 
by you to us.  The seller will not be responsible to 
you for any reason for loss of profits or business, 
expected savings, loss of opportunity or interest, 
costs, damages, other damages or expenses. The 
seller gives no warranty in relation to any lot other 
than as set out above and, as far as the seller is 
allowed by law, all warranties from the seller to you, 
and all other obligations upon the seller which may 
be added to this agreement by law, are excluded. 

2 OUR AUTHENTICITY WARRANTY 
We warrant, subject to the terms below, that the 
lots in our sales are authentic (our “authenticity 
warranty”).  If, within 5 years of the date of the 
auction, you give notice to us that your lot is not 
authentic, subject to the terms below, we will refund 
the purchase price paid by you. The meaning 
of authentic can be found in the glossary at the 
end of these Conditions of Sale. The terms of the 
authenticity warranty are as follows:
(a) It will be honoured for claims notified within a 
period of 5 years from the date of the auction.  After 
such time, we will not be obligated to honour the 
authenticity warranty.
(b) It is given only for information shown in 
UPPERCASE type in the first line of the catalogue 
description (the “Heading”) and, where no maker 
or artist is identified, it is given for information 
regarding date or period shown in UPPERCASE type 
in the second line of the catalogue description (the 
“Subheading”).  It does not apply to any information 
other than in the Heading or Subheading, even if 
shown in UPPERCASE type.
(c) The authenticity warranty does not apply to 
any Heading, Subheading or part of any Heading 
or Subheading which is qualified.  Qualified 
means limited by a clarification in a lot’s catalogue 
description or the use in a Heading or Subheading 
of one of the terms listed in the section titled 
Qualified Headings on the page of the catalogue 
headed “Important Notices and Explanation of 
Cataloguing Practice”.  For example, use of the term 
“ATTRIBUTED TO…..” in a Heading or Subheading 
means that the lot is in Christie’s opinion probably a 
work by the named artist but no warranty is provided 
that the lot is the work of the named artist. Please 
read the full list of Qualified Headings and a lot’s 
full catalogue description before bidding.
(d) The authenticity warranty applies to the 
Heading and Subheading as amended by any 
Saleroom Notice.
(e) The authenticity warranty does not apply where 
scholarship has developed since the auction leading 
to a change in generally accepted opinion. Further it 
does not apply if the Heading or Subheading either 
matched the generally accepted opinion of experts at 
the date of the sale or drew attention to any conflict 
of opinion.
(f) The authenticity warranty does not apply if 
the lot can only be shown not to be authentic by a 
scientific process which, on the date we published 
the catalogue, was not available or generally 
accepted for use, or which was unreasonably 
expensive or impractical, or which was likely to have 
damaged the lot.
(g) The benefit of the authenticity warranty is only 
available to the original buyer shown on the invoice 
for the lot issued at the time of the sale and only if, 
on the date of the notice of claim, the original buyer 
is the full owner of the lot and the lot is free from 
any claim, interest or restriction by anyone else. The 
benefit of this authenticity warranty may not be 
transferred to anyone else.
(h) In order to claim under the authenticity 
warranty you must:
(i) give us written notice of your claim within 5 
years of the date of the auction. We may require full 
details and supporting evidence of any such claim;
(ii) at Christie’s option, we may require you to 
provide the written opinions of two recognised 
experts in the field of the lot mutually agreed by 
you and us in advance confirming that the lot is not 
authentic. If we have any doubts, we reserve the 
right to obtain additional opinions at our expense; 
and
(iii) return the lot at your expense to the saleroom 
from which you bought it in the condition it was in 
at the time of sale. 
(i) Your only right under this authenticity warranty 
is to cancel the sale and receive a refund of the 
purchase price paid by you to us. We will not, in any 
circumstances, be required to pay you more than 
the purchase price nor will we be liable for any loss 
of profits or business, loss of opportunity or value, 95



expected savings or interest, costs, damages, other 
damages or expenses.  
(j) Books. Where the lot is a book, we give an 
additional warranty for 14 days from the date of the 
sale that if on collation any lot is defective in text 
or illustration, we will refund your purchase price, 
subject to the following terms:
(a) This additional warranty does not apply to:
(i) the absence of blanks, half titles, tissue guards 
or advertisements, damage in respect of bindings, 
stains, spotting, marginal tears or other defects not 
affecting completeness of the text or illustration; 
(ii) drawings, autographs, letters or manuscripts, 
signed photographs, music, atlases, maps or 
periodicals; 
(iii) books not identified by title; 
(iv) lots sold without a printed estimate; 
(v) books which are described in the catalogue as 
sold not subject to return; or
(vi) defects stated in any condition report or 
announced at the time of sale.
(b) To make a claim under this paragraph you must 
give written details of the defect and return the lot 
to the sale room at which you bought it in the same 
condition as at the time of sale, within 14 days of 
the date of the sale.
(k) South East Asian Modern and Contemporary 
Art and Chinese Calligraphy and Painting. 
In these categories, the authenticity warranty 
does not apply because current scholarship does 
not permit the making of definitive statements.  
Christie’s does, however, agree to cancel a sale in 
either of these two categories of art where it has 
been proven the lot is a forgery.  Christie’s will 
refund to the original buyer the purchase price in 
accordance with the terms of Christie’s authenticity 
warranty, provided that the original buyer notifies 
us with full supporting evidence documenting the 
forgery claim within twelve (12) months of the date 
of the auction. Such evidence must be satisfactory 
to us that the lot is a forgery in accordance with 
paragraph E2(h)(ii) above and the lot must be 
returned to us in accordance with E2h(iii) above. 
Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i) also 
apply to a claim under these categories.  

F PAYMENT 
1 HOW TO PAY
(a) Immediately following the auction, you must pay 
the purchase price being:
(i) the hammer price; and
(ii) the buyer’s premium; and
(iii) any duties, goods, sales, use, compensating or 
service tax.
Payment is due no later than by the end of the 7th 
calendar day following the date of the auction (the 
“due date”).
(b) We will only accept payment from the registered 
bidder. Once issued, we cannot change the buyer’s 
name on an invoice or re-issue the invoice in a 
different name. You must pay immediately even if you 
want to export the lot and you need an export licence. 
(c) You must pay for lots bought at Christie’s in 
Hong Kong in the currency stated on the invoice in 
one of the following ways:
(i) Christie’s is pleased to offer clients the option 
of viewing invoices, paying and arranging shipping 
online through MyChristie’s. To log in, or if you have 
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is 
available for most lots, payment and shipping must 
be arranged offline for some items. Please contact 
Post-Sale Services directly to coordinate.
(ii) Wire transfer 

You must make payments to:
HSBC
Head Office
1 Queen’s Road, Central, Hong Kong
Bank code: 004
Account No. 062-305438-001
Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card. 
We accept most major credit cards subject to certain 
conditions. We accept payments in person by credit 
card up to HK$1,000,000 per auction sale although 
conditions and restrictions apply. China Union Pay 
is accepted with no limits on amounts. To make a 
‘cardholder not present’ (CNP) payment, we accept 
payment up to HK$1,000,000 per auction sale. CNP 
payments cannot be accepted by all salerooms and are 
subject to certain restrictions. Details of the conditions 
and restrictions applicable to credit card payments 
are available from our Post-Sale Services Department, 
whose details are set out in paragraph (d) below. 

(iv) Cash 
We accept cash subject to a maximum of HKD 
80,000 per buyer per year at our Post-Sale Services 
Department only (subject to conditions).
(v) Banker’s draft 
You must make these payable to Christie’s Hong 
Kong Limited and there may be conditions.
(vi) Cheque 
You must make cheques payable to Christie’s Hong 
Kong Limited. Cheques must be from accounts in 
Hong Kong dollar from a Hong Kong bank. 
(d) You must quote the sale number, your invoice 
number and client number when making a payment. 
All payments sent by post must be sent to: Christie’s, 
Post-Sale Services Department, 22nd Floor Alexandra 
House, 18 Chater Road, Central, Hong Kong. 
(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760 
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU
You will not own the lot and ownership of the lot will 
not pass to you until we have received full and clear 
payment of the purchase price, even in circumstances 
where we have released the lot to the buyer.

3 TRANSFERRING RISK TO YOU 
The risk in and responsibility for the lot will transfer 
to you from whichever is the earlier of the following: 
(a) When you collect the lot; or 
(b) At the end of the 30th day following the date 
of the auction or, if earlier, the date the lot is taken 
into care by a third party warehouse unless we have 
agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY
(a) If you fail to pay us the purchase price in full by 
the due date, we will be entitled to do one or more 
of the following (as well as enforce our rights under 
paragraph F5 and any other rights or remedies we 
have by law): 
(i) to charge interest from the due date at a rate of 
7% a year above the 3-month HIBOR rate from time 
to time on the unpaid amount due;
(ii) we can cancel the sale of the lot. If we do this, 
we may sell the lot again, publically or privately on 
such terms we shall think necessary or appropriate, in 
which case you must pay us any shortfall between the 
purchase price and the proceeds from the resale. You 
must also pay all costs, expenses, losses, damages 
and legal fees we have to pay or may suffer and any 
shortfall in the seller’s commission on the resale; 
(iii) we can pay the seller an amount up to the net 
proceeds payable in respect of the amount bid by 
your default in which case you acknowledge and 
understand that Christie’s will have all of the rights 
of the seller to pursue you for such amounts;
(iv) we can hold you legally responsible for the 
purchase price and may begin legal proceedings to 
recover it together with other losses, interest, legal 
fees and costs as far as we are allowed by law; 
(v) we can take what you owe us from any amounts 
which we or any company in the Christie’s Group 
may owe you (including any deposit or other part-
payment which you have paid to us); 
(vi) we can, at our option, reveal your identity and 
contact details to the seller; 
(vii) we can reject at any future auction any bids 
made by you or on your behalf or to obtain a deposit 
from you before accepting any bids;  
(viii) to exercise all the rights and remedies of a 
person holding security over any property in our 
possession owned by you, whether by way of pledge, 
security interest or in any other way as permitted by 
the law of the place where such property is located. 
You will be deemed to have granted such security 
to us and we may retain such property as collateral 
security for your obligations to us; and
(ix) we can take any other action we see necessary or 
appropriate.
(b) If you owe money to us or to another Christie’s 
Group company, we can use any amount you do 
pay, including any deposit or other part-payment you 
have made to us, or which we owe you, to pay off any 
amount you owe to us or another Christie’s Group 
company for any transaction. 
(c) If you make payment in full after the due date, 
and we choose to accept such payment we may 
charge you storage and transport costs from the 
date that is 31 calendar days following the auction in 
accordance with paragraphs G(d)(i) and (ii). In such 
circumstances paragraph G(d)(iv) shall apply.

5 KEEPING YOUR PROPERTY 
If you owe money to us or to another Christie’s 
Group company, as well as the rights set out in F4 
above, we can use or deal with any of your property 

we hold or which is held by another Christie’s Group 
company in any way we are allowed to by law. We 
will only release your property to you after you pay us 
or the relevant Christie’s Group company in full for 
what you owe. However, if we choose, we can also 
sell your property in any way we think appropriate. 
We will use the proceeds of the sale against any 
amounts you owe us and we will pay any amount left 
from that sale to you. If there is a shortfall, you must 
pay us any difference between the amount we have 
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE
(a) We ask that you collect purchased lots promptly 
following the auction (but note that you may not 
collect any lot until you have made full and clear 
payment of all amounts due to us).
(b) For information on collecting lots, Please contact 
Christie’s Post-Sale Services Department on +852 
2760 1766 / Email: postsaleasia@christies.com
(c) If you do not collect any lot promptly following 
the auction we can, at our option, remove the lot 
to another Christie’s location or an affiliate or third 
party warehouse.
(d) If you do not collect a lot by the end of the 
30th day following the date of the auction, unless 
otherwise agreed in writing:
(i) we will charge you storage costs from that date.
(ii) we can, at our option, move the lot to or within 
an affiliate or third party warehouse and charge you 
transport costs and administrative fees for doing so.
(iii) we may sell the lot in any commercially reasonable 
way we think appropriate.
(iv) the storage terms which can be found at www.
christies.com/storage shall apply.
(v) nothing in this paragraph is intended to limit our 
rights under paragraph F4.

H TRANSPORT AND SHIPPING
1 TRANSPORT AND SHIPPING
We will enclose a transport and shipping form 
with each invoice sent to you. You must make all 
transport and shipping arrangements. However, 
we can arrange to pack, transport and ship your 
property if you ask us to and pay the costs of doing 
so. We recommend that you ask us for an estimate, 
especially for any large items or items of high 
value that need professional packing before you 
bid. We may also suggest other handlers, packers, 
transporters or experts if you ask us to do so. For 
more information, please contact Christie’s Post-
Sale Services Department by phone on +852 2760 
1766 or email to postsaleasia@christies.com. We 
will take reasonable care when we are handling, 
packing, transporting and shipping a lot. However, 
if we recommend another company for any of these 
purposes, we are not responsible for their acts, 
failure to act or neglect.

2 EXPORT AND IMPORT
Any lot sold at auction may be affected by laws 
on exports from the country in which it is sold and 
the import restrictions of other countries. Many 
countries require a declaration of export for property 
leaving the country and/or an import declaration on 
entry of property into the country. Local laws may 
prevent you from importing a lot or may prevent you 
selling a lot in the country you import it into.  
We will not be obliged to cancel your purchase and 
refund the purchase price if your lot may not be 
exported, imported or it is seized for any reason 
by a government authority.  It is your responsibility 
to determine and satisfy the requirements of any 
applicable laws or regulations relating to the export 
or import of any lot you purchase.
(a) You alone are responsible for getting advice 
about and meeting the requirements of any laws or 
regulations which apply to exporting or importing any 
lot prior to bidding. If you are refused a licence or there 
is a delay in getting one, you must still pay us in full 
for the lot. We may be able to help you apply for the 
appropriate licences if you ask us to and pay our fee for 
doing so. However, we cannot guarantee that you will 
get one. For more information, please contact Christie’s 
Post-Sale Services Department by phone on +852 
2760 1766 or email to postsaleasia@christies.com.  
(b) You alone are responsible for any applicable 
taxes, tariffs or other government-imposed charges 
relating to the export or import of the lot. If Christie’s 
exports or imports the lot on your behalf, and if 
Christie’s pays these applicable taxes, tariffs or other 
government-imposed charges, you agree to refund 
that amount to Christie’s.
(c) Lots made of protected species
Lots made of or including (regardless of the 
percentage) endangered and other protected species 
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of wildlife are marked with the symbol ~ in the 
catalogue. This material includes, among other things, 
ivory, tortoiseshell, crocodile skin, rhinoceros horn, 
whalebone certain species of coral, and rosewood. 
You should check the relevant customs laws and 
regulations before bidding on any lot containing 
wildlife material if you plan to import the lot into 
another country.  Several countries refuse to allow 
you to import property containing these materials, 
and some other countries require a licence from 
the relevant regulatory agencies in the countries of 
exportation as well as importation. In some cases, the 
lot can only be shipped with an independent scientific 
confirmation of species and/or age and you will need to 
obtain these at your own cost. If a lot contains elephant 
ivory, or any other wildlife material that could be 
confused with elephant ivory, (for example, mammoth 
ivory, walrus ivory, helmeted hornbill ivory) please see 
further important information in paragraph (c) if you 
are proposing to import the lot into the USA. We will 
not be obliged to cancel your purchase and refund 
the purchase price if your lot may not be exported, 
imported or it is seized for any reason by a government 
authority.  It is your responsibility to determine and 
satisfy the requirements of any applicable laws or 
regulations relating to the export or import of property 
containing such protected or regulated material.  
(d) US import ban on African elephant ivory
The USA prohibits the import of ivory from the African 
elephant. Any lot containing elephant ivory or other 
wildlife material that could be easily confused with 
elephant ivory (for example, mammoth ivory, walrus 
ivory, helmeted hornbill ivory) can only be imported 
into the US with results of a rigorous scientific test 
acceptable to Fish & Wildlife, which confirms that 
the material is not African elephant ivory. Where we 
have conducted such rigorous scientific testing on 
a lot prior to sale, we will make this clear in the lot 
description. In all other cases, we cannot confirm 
whether a lot contains African elephant ivory, and you 
will buy that lot at your own risk and be responsible 
for any scientific test or other reports required 
for import into the USA at your own cost.  If such 
scientific test is inconclusive or confirms the material 
is from the African elephant, we will not be obliged to 
cancel your purchase and refund the purchase price. 
(e) Lots of Iranian origin 
Some countries prohibit or restrict the purchase and/
or import of Iranian-origin “works of conventional 
craftsmanship” (works that are not by a recognized 
artist and/or that have a function, for example: 
carpets, bowls, ewers, tiles, ornamental boxes). 
For example, the USA prohibits the import of this 
type of property and its purchase by US persons 
(wherever located). Other countries, such as Canada, 
only permit the import of this property in certain 
circumstances. As a convenience to buyers, Christie’s 
indicates under the title of a lot if the lot originates 
from Iran (Persia). It is your responsibility to ensure 
you do not bid on or import a lot in contravention of 
the sanctions or trade embargoes that apply to you.
(f) Gold
Gold of less than 18ct does not qualify in all 
countries as ‘gold’ and may be refused import into 
those countries as ‘gold’. 
(g) Watches
Many of the watches offered for sale in this catalogue 
are pictured with straps made of endangered or 
protected animal materials such as alligator or 
crocodile. These lots are marked with the symbol  
in the catalogue. These endangered species straps 
are shown for display purposes only and are not for 
sale. Christie’s will remove and retain the strap prior 
to shipment from the sale site.  At some sale sites, 
Christie’s may, at its discretion, make the displayed 
endangered species strap available to the buyer of the 
lot free of charge if collected in person from the sale 
site within 1 year of the date of the sale.  Please check 
with the department for details on a particular lot.

For all symbols and other markings referred to in 
paragraph H2, please note that lots are marked as a 
convenience to you, but we do not accept liability for 
errors or for failing to mark lots.

I OUR LIABILITY TO YOU
(a) We give no warranty  in relation to any 
statement made, or information given, by us or our 
representatives or employees, about any lot other 
than as set out in the authenticity warranty and, as 
far as we are allowed by law, all warranties and other 
terms which may be added to this agreement by law 
are excluded. The seller’s warranties contained in 
paragraph E1 are their own and we do not have any 
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason 
(whether for breaking this agreement or any other 
matter relating to your purchase of, or bid for, any 
lot) other than in the event of fraud or fraudulent 
misrepresentation by us or other than as expressly 
set out in these conditions of sale; and
(ii) We do not give any representation, warranty or 
guarantee or assume any liability of any kind in respect 
of any lot with regard to merchantability, fitness for a 
particular purpose, description, size, quality, condition, 
attribution, authenticity, rarity, importance, medium, 
provenance, exhibition history, literature, or historical 
relevance.  Except as required by local law, any 
warranty of any kind is excluded by this paragraph.
(c) In particular, please be aware that our written 
and telephone bidding services, Christie’s LIVE™, 
condition reports, currency converter and saleroom 
video screens are free services and we are not 
responsible to you for any error (human or otherwise), 
omission, breakdown, or delay, unavailability, 
suspension or termination of any of these services.
(d) We have no responsibility to any person other 
than a buyer in connection with the purchase of any 
lot.
(e) If, in spite of the terms in paragraphs (a) to (d) 
or E2(i) above, we are found to be liable to you for 
any reason, we shall not have to pay more than the 
purchase price paid by you to us. We will not be 
responsible to you for any reason for loss of profits 
or business, loss of opportunity or value, expected 
savings or interest, costs, damages, or expenses.

J OTHER TERMS
1 OUR ABILITY TO CANCEL
In addition to the other rights of cancellation 
contained in this agreement, we can cancel a sale 
of a lot if we reasonably believe that completing the 
transaction is, or may be, unlawful or that the sale 
places us or the seller under any liability to anyone 
else or may damage our reputation.

2 RECORDINGS
We may videotape and record proceedings at any 
auction. We will keep any personal information 
confidential, except to the extent disclosure is required 
by law. However, we may, through this process, use 
or share these recordings with another Christie’s 
Group company and marketing partners to analyse 
our customers and to help us to tailor our services for 
buyers. If you do not want to be videotaped, you may 
make arrangements to make a telephone or written 
bid or bid on Christie’s LIVE™ instead. Unless we 
agree otherwise in writing, you may not videotape or 
record proceedings at any auction.

3 COPYRIGHT
We own the copyright in all images, illustrations 
and written material produced by or for us relating 
to a lot (including the contents of our catalogues 
unless otherwise noted in the catalogue). You cannot 
use them without our prior written permission. We 
do not offer any guarantee that you will gain any 
copyright or other reproduction rights to the lot. 

4 ENFORCING THIS AGREEMENT
If a court finds that any part of this agreement is not 
valid or is illegal or impossible to enforce, that part of 
the agreement will be treated as being deleted and 
the rest of this agreement will not be affected. 

5 TRANSFERRING YOUR RIGHTS AND 
RESPONSIBILITIES
You may not grant a security over or transfer your 
rights or responsibilities under these terms on the 
contract of sale with the buyer unless we have given 
our written permission. This agreement will be 
binding on your successors or estate and anyone 
who takes over your rights and responsibilities. 

6 TRANSLATIONS 
If we have provided a translation of this agreement, 
we will use the English version in deciding any 
issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION 
We will hold and process your personal information 
and may pass it to another Christie’s Group 
company for use as described in, and in line with, our 
privacy policy at www.christies.com.

8 WAIVER
No failure or delay to exercise any right or remedy 
provided under these Conditions of Sale shall 
constitute a waiver of that or any other right or 
remedy, nor shall it prevent or restrict the further 

exercise of that or any other right or remedy. No 
single or partial exercise of such right or remedy 
shall prevent or restrict the further exercise of that or 
any other right or remedy.

9 LAW AND DISPUTES
The rights and obligations of the parties with 
respect to these Conditions of Sale, the conduct of 
the auction and any matters connected with any 
of the foregoing shall be governed and interpreted 
by the Hong Kong laws. By bidding at auction, 
whether present in person or by agent, by written 
bid, telephone or other means, the buyer shall 
be deemed to have accepted these Conditions 
and submitted, for the benefit of Christie’s, to the 
exclusive jurisdiction of the Hong Kong courts, and 
also accepted that Christie’s also has the right to 
pursue remedies in any other jurisdiction in order to 
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue 
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus 
buyer’s premium and do not reflect costs, financing 
fees, or application of buyer’s or seller’s credits. We 
regret that we cannot agree to requests to remove 
these details from www.christies.com.

K GLOSSARY 
auctioneer : individual auctioneer and/or Christie’s.
authentic : a genuine example, rather than a copy or 
forgery of:
(i) the work of a particular artist , author or 
manufacturer, if the lot is described in the Heading as 
the work of that artist, author or manufacturer;
(ii) a work created within a particular period or 
culture, if the lot is described in the Heading as a 
work created during that period or culture;
(iii) a work for a particular origin source if the lot is 
described in the Heading as being of that origin or 
source; or
(iv) in the case of gems, a work which is made of 
a particular material, if the lot is described in the 
Heading as being made of that material.
authenticity warranty : the guarantee we give in 
this agreement that a lot is authentic as set out in 
section E2 of this agreement.
buyer’s premium : the charge the buyer pays us 
along with the hammer price.
catalogue description : the description of a lot in 
the catalogue for the auction, as amended by any 
saleroom notice.
Christie’s Group : Christie’s International Plc, its 
subsidiaries and other companies within its corporate 
group.
condition : the physical condition of a lot.
due date : has the meaning given to it paragraph 
F1(a).
estimate : the price range included in the catalogue 
or any saleroom notice within which we believe a lot 
may sell. Low estimate means the lower figure in the 
range and high estimate means the higher figure. 
The mid estimate is the midpoint between the two. 
hammer price : the amount of the highest bid the 
auctioneer accepts for the sale of a lot. 
Heading : has the meaning given to it in paragraph E2.
lot : an item to be offered at auction (or two or more 
items to be offered at auction as a group).
other damages : any special, consequential, 
incidental or indirect damages of any kind or any 
damages which fall within the meaning of ‘special’, 
‘incidental’ or ‘consequential’ under local law.
purchase price : has the meaning given to it in 
paragraph F1(a).
provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph 
E2 and Qualified Headings means the section 
headed Qualified Headings  on the page of 
the catalogue headed ‘Important Notices and 
Explanation of Cataloguing Practice’.
reserve : the confidential amount below which we 
will not sell a lot. 
saleroom notice : a written notice posted next to 
the lot in the saleroom and on www.christies.com, 
which is also read to prospective telephone bidders 
and notified to clients who have left commission 
bids, or an announcement made by the auctioneer 
either at the beginning of the sale, or before a 
particular lot is auctioned.
Subheading : has the meaning given to it in 
paragraph E2.
UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which 
the person making it guarantees that the facts set 
out in it are correct.
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SYMBOLS USED IN THIS CATALOGUE
The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale • Buying at Christie’s’

º
Christie’s has a direct financial interest in the 
lot. See Important Notices and Explanation of 
Cataloguing Practice.  

Owned by Christie’s or another Christie’s Group 
company in whole or part.  See Important Notices 
and Explanation of Cataloguing Practice.  

Christie’s has a direct financial interest in the lot 
and has funded all or part of our interest with the 
help of someone else. See Important Notices and 
Explanation of Cataloguing Practice.  

¤
Bidding by parties with an interest.

•
Lot offered without reserve which will be sold 
to the highest bidder regardless of the pre-sale 
estimate in the catalogue.

~
Lot incorporates material from endangered 
species which could result in export restrictions. 
See Section H2(b) of the Conditions of Sale • 
Buying at Christie’s.

Lot incorporates material from endangered 
species that is not for sale and is shown for display 
purposes only.

Please note that lots are marked as a convenience 
to you and we shall not be liable for any errors in, 
or failure to, mark a lot.

º

¤

•

~

H2(b)

IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING 
PRACTICE
IMPORTANT NOTICES

CHRISTIE’S INTEREST IN PROPERTY 
CONSIGNED FOR AUCTION

 Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot 
which it owns in whole or in part. Such property 
is identified in the catalogue with the symbol  
next to its lot number.  Where Christie’s has an 
ownership or financial interest in every lot in the 
catalogue, Christie’s will not designate each lot 
with a symbol, but will state its interest in the front 
of the catalogue. 

º Minimum Price Guarantees: 
On occasion, Christie’s has a direct financial 
interest in the outcome of the sale of certain lots 
consigned for sale.  This will usually be where it 
has guaranteed to the Seller that whatever the 
outcome of the auction, the Seller will receive a 
minimum sale price for the work. This is known 
as a minimum price guarantee.  Where Christie’s 
holds such financial interest we identify such lots 
with the symbol º next to the lot number. 

º  Third Party Guarantees/Irrevocable bids
Where Christie’s has provided a Minimum Price 
Guarantee it is at risk of making a loss, which 
can be significant, if the lot fails to sell.  Christie’s 
therefore sometimes chooses to share that 
risk with a third party who agrees prior to the 
auction to place an irrevocable written bid on 
the lot. If there are no other higher bids, the third 
party commits to buy the lot at the level of their 
irrevocable written bid.  In doing so, the third 
party takes on all or part of the risk of the lot 
not being sold.  Lots which are subject to a third 
party guarantee arrangement are identified in the 
catalogue with the symbol º .

Christie's compensates the third party in exchange 
for accepting this risk provided that the third party 
is not the successful bidder.  The remuneration to 
the third party may either be based on a fixed fee 
or an amount calculated against the final hammer 
price.  The third party may also bid for the lot 
above the irrevocable written bid.  Where the third 
party is the successful bidder, the third party is 
required to pay the hammer price and the buyer’s 
premium in full.

Third party guarantors are required by us to 
disclose to anyone they are advising their financial 
interest in any lots they are guaranteeing. However, 
for the avoidance of any doubt, if you are advised 
by or bidding through an agent on a lot identified 
as being subject to a third party guarantee  you 
should always ask your agent to confirm whether 
or not he or she has a financial interest in relation 
to the lot.

¤ Bidding by parties with an interest
When a party with a direct or indirect interest 
in the lot who may have knowledge of the lot’s 
reserve or other material information may be 
bidding on the lot, we will mark the lot with this 
symbol ¤.  This interest can include beneficiaries 
of an estate that consigned the lot or a joint owner 
of a lot.  Any interested party that successfully bids 
on a lot must comply with Christie’s Conditions 
of Sale, including paying the lot’s full Buyer’s 
Premium plus applicable taxes. 

Post-catalogue notifications
In certain instances, after the catalogue has 
been published, Christie’s may enter into an 
arrangement or become aware of bidding that 
would have required a catalogue symbol.  In those 
instances, a pre-sale or pre-lot announcement will 
be made.

Other Arrangements
Christie’s may enter into other arrangements 
not involving bids. These include arrangements 
where Christie’s has given the Seller an Advance 
on the proceeds of sale of the lot or where 
Christie’s has shared the risk of a guarantee with 
a partner without the partner being required to 
place an irrevocable written bid or otherwise 
participating in the bidding on the lot. Because 
such arrangements are unrelated to the bidding 
process they are not marked with a symbol in the 
catalogue.  

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of 
minimum price guarantees and third party 
financing arrangements.

FOR PICTURES, DRAWINGS, PRINTS AND 
MINIATURES, SCULPTURES, CALLIGRAPHY, 
PAINTED CERAMIC AND WORKS OF ART
Terms used in this catalogue have the meanings 
ascribed to them below. Please note that all 
statements in this catalogue as to authorship are 
made subject to the provisions of the Conditions 
of Sale and authenticity warranty. Buyers are 
advised to inspect the property themselves. 
Written condition reports are usually available on 
request.

Qualified Headings
In Christie’s opinion a work by the artist.
*“Attributed to …”
In Christie’s qualified opinion probably a work by 
the artist in whole or in part.
*“Studio of …”/ “Workshop of …”
In Christie’s qualified opinion a work executed in 
the studio or workshop of the artist, possibly under 
his supervision.
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*“Circle of …”
In Christie’s qualified opinion a work of the period 
of the artist and showing his influence.
*“Follower of …”
In Christie’s qualified opinion a work executed in 
the artist’s style but not necessarily by a pupil.
*“Manner of …”
In Christie’s qualified opinion a work executed in 
the artist’s style but of a later date.
*“After …”
In Christie’s qualified opinion a copy (of any date) 
of a work of the artist.
*“Signed …”/“Sealed …”
In Christie’s qualified opinion the work has a 
signature/seal which in our opinion is that of the 
artist.
*“With signature …”/ “With seal …”
In Christie’s qualified opinion the work has a 
signature/seal which is not that of the artist.

*“Dated...”
In Christie’s qualified opinion, the work is so dated 
and in our opinion was executed at about that 
date.
*“With date...”/
In Christie’s qualified opinion, the work is so dated 
but was not in our opinion executed at that date.

*This term and its definition in this Explanation of 
Cataloguing Practice are a qualified statement as 
to authorship. While the use of this term is based 
upon careful study and represents the opinion of 
specialists, Christie’s and the consignor assume no 
risk, liability and responsibility for the authenticity 
of authorship of any lot in this catalogue described 
by this term, and the Authenticity Warranty shall 
not be available with respect to lots described 
using this term.

FOR CHINESE PORCELAIN AND WORKS OF 
ART
1. A piece catalogued with the name of a period, 
reign or dynasty without further qualification was, 
in our opinion, made during or shortly after that 
period, reign or dynasty (e.g. “a Ming vase”).
2. A piece catalogued “in the style of” a period, reign 
or dynasty is, in our opinion, quite possibly a copy or 
imitation of pieces made during the named period, 
reign or dynasty (e.g. “a vase in Ming style”).
3. A reference to a “mark and of the period” means that, 
in our opinion, the piece is of the period of the mark (e.g. 
“Kangxi six-character mark and of the period”).
4. A reference to a mark without reference to “and of 
the period” means that, in our opinion, although bearing 
the mark, the pieces were possibly not made in the 
period of the mark (e.g. “Kangxi six-character mark”).
5. Where no date, period, reign or mark is 
mentioned, the lot is, in our opinion, of uncertain 
date or 19th or 20th century manufacture.

 

º 

º

º  /

º

/

¤ 

¤

http://www.christies.com/financial-
interest/
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THE CHANG WEI-HWA  
COLLECTION OF ARCHAIC 
JADES, PART I - NEOLITHIC 
PERIOD
WEDNESDAY 27 NOVEMBER 2019
AT 10.30 AM

Grand Hall, 
Hong Kong Convention and Exhibition Centre,
No.1 Expo Drive, Wanchai, Hong Kong

CODE NAME: JADE FEAST
SALE NUMBER: 17742
LOT NUMBER: 2701-2758

Please note that Christie’s does not accept payment 
from third parties, including agents, and that invoice 
details cannot be changed after the sale.

BID ONLINE FOR THIS SALE AT  
WWW.CHRISTIES.COM

BIDDING INCREMENTS
Bidding generally starts below the low estimate and increases 
in steps (bid increments) of up to 10 per cent. The auctioneer will 
decide where the bidding should start and the bid increments. 
Written bids that do not conform to the increments set below 
may be lowered to the next bidding- interval.

HK$1,000 to HK$2,000 by HK$100s
HK$2,000 to HK$3,000 by HK$200s
HK$3,000 to HK$5,000 by HK$200, 500, 800
 (ie: HK$4,200, HK$4,500,
 HK$4,800)
HK$5,000 to HK$10,000 by HK$500s
HK$10,000 to HK$20,000 by HK$1,000s
HK$20,000 to HK$30,000 by HK$2,000s
HK$30,000 to HK$50,000 by HK$2,000, 5,000, 8,000
 (ie: HK$32,000, HK$35,000, 
 HK$38,000)
HK$50,000 to HK$100,000 by HK$5,000s
HK$100,000 to HK$200,000 by HK$10,000s
HK$200,000 to HK$300,000 by HK$20,000s
HK$300,000 to HK$500,000 by HK$20,000, 50,000, 80,000
 (ie: HK$320,000, HK$350,000, 
 HK$380,000)
HK$500,000 to HK$1,000,000 by HK$50,000s
Above HK$1,000,000 at auctioneer’s discretion

The auctioneer may vary the increments during the course of the 
auction at his or her own discretion.

1.  I request Christie’s to bid on the stated lots up to the 
maximum bid I have indicated for each lot. 

2.  I understand that if my bid is successful the amount payable 
will be the sum of the hammer price and the buyer’s 
premium (together with any taxes chargable on the 
hammer price and buyer’s premium in accordance 
with the Conditions of Sale • Buying at Christie’s). The 
buyer’s premium rate shall be an amount equal to 25% 
of the hammer price of each lot up to and including HK$ 
2,500,000, 20% on any amount over HK$ 2,500,000 up to 
and including HK$ 30,000,000 and 13.5% of the amount 
above HK$ 30,000,000.  For wine there is a flat rate of 25% 
of the hammer price of each lot sold.

3. I confirm I have read the Conditions of Sale • Buying at 
Christie’s printed in the catalogue which covers the Lot(s) I 
register to bid in this form and agree to be bound by the said 
Condition of Sale.

4. I have read the personal information section of the Conditions 
of Sale printed in the sale catalogue and agree to be bound 
by its terms. 

5. I understand that if Christie’s receive written bids on a lot for 
identical amounts and at the auction these are the highest 
bids on the lot, Christie’s will sell the lot to the bidder whose 
written bid it received and accepted first. 

6. Written bids submitted on “no reserve” lots will, in the 
absence of a higher bid, be executed at approximately 50% of 
the low estimate or at the amount of the bid if it is less than 
50% of the low estimate.

I understand that Christie’s written bid service is a free service 
provided for clients and that, while Christie’s will be as careful as 
it reasonably can be, Christie’s will not be liable for any problems 
with this service or loss or damage arising from circumstances 
beyond Christie’s reasonable control.

Auction Results: +852 2760 1766.

The auctioneer will usually only accept bids for High Value Lots 
if a deposit has been arranged prior to the day of sale and the 
High Value Lot pre-registration application has been completed. 
High Value Lot Deposit Forms should be sent to the Bids 
Department by email to bidsasia@christies.com. I understand 
that if I have not completed the High Value Lot pre-registration 
before sale I will not be permitted to bid for High Value Lots.

If you are not successful in any bid and do not owe any Christie’s 
group company any money, the deposit will be refunded to you 
by way of wire transfer or such other method as determined by 
Christie’s.  Please make sure that you provide your bank details 
in the High Value Lot Deposit Forms.

Written bids must be received at least 24 hours before the auction begins. Christie’s will confirm 
all bids received by e-mail by return e-mail.  If you have not received confirmation within one 
business day, please resubmit your bid(s) or contact: 
Bid Department. Tel: +852 2978 9910   Email: bidsasia@christies.com

PLEASE PRINT CLEARLY

Lot number
(in numerical order)

Maximum Bid HK$
(excluding buyer’s premium)

Lot number
(in numerical order)

Maximum Bid HK$
(excluding buyer’s premium)

Written Bids Form
Christie’s Hong Kong

If you have not previously bid or consigned with Christie’s, please attach copies of the following 
documents. Individuals: government-issued photo identification (such as a photo driving licence, 
national identity card, or passport) and, if not shown on the ID document, proof of current address, 
for example a utility bill or bank statement.  Corporate clients: certificate of incorporation, proof of 
company address, photo ID copy of the authorized bidder, letter of authorization duly signed by the 
director or the legal representative and, where applicable, chopped with company stamp and official 
document listing directors and shareholders. Other business structures such as trusts, offshore 
companies or partnerships: please contact the Credit Department at + 852 2978 6870 for advice 
on the information you should supply. If you are registering to bid on behalf of someone who has not 
previously bid or consigned with Christie’s, please attach identification documents for yourself as 
well as the party on whose behalf you are bidding, together with a signed letter of authorisation from 
that party. 

New clients, clients who have not made a purchase from any Christie’s office within the last 12 
months, and those wishing to spend more than on previous occasions will be asked to supply a 
bank reference and/or a recent bank statement and we may also require a deposit as we deem 
appropriate as a condition of allowing you to bid. If you are asked to provide a deposit, it may be 
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we 
receive payment of the deposit in full and cleared funds.

Paddle No.

Client Number (if applicable) 

Client Name (please print) 

Address 

Contact Number (Mobile) 

Please verify email address for post-sale communication:

 Shipping Quote Required

Shipping address (  Same as the above address):

 Please tick if you prefer not to receive information about our upcoming sales by e-mail
I HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE • BUYING AT CHRISTIE’S

Signature   Date 
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1

17742
2701-2758

www.christies.com

10%

  
1,000-2,000   100
2,000-3,000   200
3,000-5,000   200, 500, 800
 4,200, 4,500, 4,800
5,000-10,000   500
10,000-20,000   1,000
20,000-30,000   2,000
30,000-50,000   2,000, 5,000, 8,000
 32,000, 35,000, 38,000
50,000-100,000   5,000
100,000-200,000   10,000
200,000-300,000   20,000
300,000-500,000   20,000, 50,000, 80,000
 320,000, 350,000, 380,000
500,000-1,000,000   50,000 
1,000,000   

1. 

2. 

2,500,000 25% 2,500,000
30,000,000 20% 30,000,000

13.5%
25%

3. 

4. 

5. 

6. 
50%

50%

+852 2760 1766.

bidsasia@christies.com

24

+852 2978 9910   bidsasia@christies.com

+852 2978 6870

+852 2978 5371

 

 

 (  )
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BIDDER REGISTRATION FORM

A Bidder’s Detail

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong    Tel: +852 2760 1766

www.christies.com

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that 
the details are correct as the invoice cannot be changed after the sale.

Account Name   Account No.  

Address 

   Post/Zip Code  

Phone No. 

Please verify email address for post-sale communication  

 Shipping Quote Required.

Shipping Address ( Same as the above address):

D Declarations

Paddle No.

We encourage new clients to register at least 48 hours in advance of a sale to allow suff icient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

Name  Signature  Date 

C Sale Registration

  a Collection of Century Old Madeira
 17474 Handbags & Accessories
 17478 Hong Kong Magnifi cent Jewels *
 17481 The Masterpiece Auction *

*
 15619 20th Century & Contemporary Art (Morning Session)
 15620 20th Century & Contemporary Art (Afternoon Session)

 17209 Fine Chinese Classical Paintings and Calligraphy
 17210 Fine Chinese Modern Paintings *

  Neolithic Period
 19171 On The Studio Desk *

  From A Private Collector
Falangcai bowl *

*

Please indicate the bidding level you require:

 HK $ 20,000,000 +

B Identity Documents and Financial References
Individuals:

Corporate clients:

Other business structures such as trusts, off shore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply. 

behalf you are bidding, together with a signed letter of authorisation from the person. 

bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. Deposit can be paid by using any of the following 

made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.
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www.christies.com

•  • 
• 
• 
• 

 

 

  

     

registrationasia@christies.com

C
 17625 
 17474 
 17478 *
 17481 *

  

 15618 *
 18773 HI-LITE *
 15619 
 15620 

 17208 
 17209 
 17210 *

 17742   
 19171 *
 17741 
 19172   *
 16696 *

  0 - 500,000   500,001 - 2,000,000   2,000,001 - 4,000,000
  4,000,001 - 8,000,000   8,000,001 - 20,000,000   20,000,000 +

B

+852 2978 6870

+852 2978 5371

  (i) 1,600,000 (ii) 20% (iii)

* (i) (ii) 8,000,000
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HONG KONG AUCTION CALENDAR

FINE & RARE WINES AND SPIRITS 
FEATURING AN EXCEPTIONAL 
PRIVATE COLLECTION AND  
A COLLECTION OF CENTURY  
OLD MADEIRA
Sale number: 17625
SATURDAY 23 NOVEMBER
10.30 AM

THE MASTERPIECE AUCTION
Sale number: 17481
SATURDAY 23 NOVEMBER
5.30 PM
Viewing: 22-23 November

20TH CENTURY &  
CONTEMPORARY ART  
(EVENING SALE)
Sale number: 15618
SATURDAY 23 NOVEMBER
5.30 PM
Viewing: 22-23 November

HI-LITE
Sale number: 18773
SATURDAY 23 NOVEMBER
5.30 PM
Viewing: 22-23 November

20TH CENTURY &  
CONTEMPORARY ART  
(MORNING SESSION)
Sale number: 15619
SUNDAY 24 NOVEMBER
10.00 AM
Viewing: 22-23 November

20TH CENTURY &  
CONTEMPORARY ART  
(AFTERNOON SESSION)
Sale number: 15620
SUNDAY 24 NOVEMBER
1.30 PM
Viewing: 22-23 November

CHINESE CONTEMPORARY INK
Sale number: 17208
MONDAY 25 NOVEMBER
11.00 AM
Viewing: 22-24 November

FINE CHINESE CLASSICAL 
PAINTINGS AND CALLIGRAPHY
Sale number: 17209
MONDAY 25 NOVEMBER
2.30 PM
Viewing: 22-25 November

HANDBAGS & ACCESSORIES
Sale number: 17474
MONDAY 25 NOVEMBER
3.00 PM
Viewing: 22-25 November

FINE CHINESE MODERN 
PAINTINGS
Sale number: 17210
TUESDAY 26 NOVEMBER
2.00 PM
Viewing: 22-25 November

HONG KONG MAGNIFICENT 
JEWELS
Sale number: 17478
TUESDAY 26 NOVEMBER
1.00 PM
Viewing: 22-26 November

THE CHANG WEI-HWA 
COLLECTION OF ARCHAIC JADES, 
PART I - NEOLITHIC PERIOD
Sale number: 17742
WEDNESDAY 27 NOVEMBER
10.30 AM
Viewing: 22-26 November

IMPORTANT WATCHES 
INCLUDING AN IMPORTANT 
PRIVATE ASIAN COLLECTION 
PART 1
Sale number: 17481
WEDNESDAY 27 NOVEMBER
11.00 AM
Viewing: 22-26 November

ON THE STUDIO DESK
Sale number: 19171
WEDNESDAY 27 NOVEMBER
11.30 AM
Viewing: 22-26 November

AN IMPORTANT COLLECTION  
OF CHINESE CERAMICS FROM  
A PRIVATE COLLECTOR
Sale number: 17741
WEDNESDAY 27 NOVEMBER
2.30 PM
Viewing: 22-26 November

A DREAM REALISED: KANGXI’S 
ULTIMATE FALANGCAI BOWL
Sale number: 19172
WEDNESDAY 27 NOVEMBER
2.50 PM
Viewing: 22-26 November

IMPORTANT CHINESE CERAMICS 
AND WORKS OF ART
Sale number: 16696
WEDNESDAY 27 NOVEMBER
2.50 PM
Viewing: 22-26 November

All dates are subject to change, please phone +852 2760 1766 for confirmation

Photography: Fung Tsang, ST United Studio Limited, fungtsang@stunited.com
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